HUMA 1780 – Prof. Sharon Davidson 

FRAMING QUESTIONS

• Who's telling the story?
• Gender, age, race, sexual orientation, ethnicity, nationality, class, religion.
• How does identity of story teller shape the kind of story being told? (biased, subjectivity; emphasis, tone of atmosphere).
• Silence (what isn't being told).
• Does it relate to other stories?
• Does it make specific references to other stories?
• What are the historical and cultural contexts within the stories?
• How does the various context shape the story?
• What is the function of the story? (moral, lesson, cautionary, teaching, entertainment, socializing, instructing).
• Directed to any audience?
• What medium is the story told in and how does it affect the structure of the story?
• Genre of the story (plays, drama, nonfiction, historical)
• Consider the performance context of the story (where it is told and why?).

CREATION STORIES

Creation stories
• generational stories of ancient origin that are passed down and were once believed to be true by various groups that presented the stories
• serves as an explanation of why something is the way it is/works the way it does
• rational of customs
• cultural lessons
• socialization with in a group (fosters identity)
• account for natural phenomenon
• chronicle adventures of cultural heroes (supernatural)
• explains divinity and promotes religion
• meaning of life and death	


MYTHS VS LEGENDS
Myths
• traditional stories from ancient origin that present supernatural episodes to show their values and natural and social events
• project social patterns on a supernatural level

Legends
• traditional stories that are about human activity and history rather than the supernatural

IMPORTANT ASPECTS OF CREATION STORIES

Linguistic cues 
• set words or a phrase that shows what type of story you are reading before reading it all

Naming implies power
• defined by opposition to one another (binary opposition)

Ancient origin

Temporality (time)
• seasonal or linear chronology

Orality
• traditional stories that are spoken because certain societies are illiterate

Cultural bias of creation myths
• written down by "outsiders" who bring their own culture into transmission
 
Performance context
• shapes and moulds the story through the speaker, setting, body language, language spoken, mood, etc.
Eurocentric
• focusing on european culture or history to the exclusion of a wider view of the world

Framing
• the way something is viewed (ex: in a movie, the narrator is speaking throughout the movie as a voiceover while he/she shows a flashback of their childhood)

Medium
• the method the story is told (ex: print, film, sound)

Didactic
• teaching function
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