Lecture 3										Sept. 30th, 2016
Close reading
· Pg numbers/ quotes
· Descriptions of characters
· Plot summaries
· Key passages
· Thematic patterns (e.g. references to technology, shopping in the supermarket, “this is the point of Babette”, the kids vs. the adults)
· Recurring words (e.g. aura, seeming)
Recap
· Mediated life: alienating
· Power and authority?
· In response to an alienating world, a world in which people feel they don’t have power and authority, people turned to some protective strategies 
· Jack created his persona
· But this is flawed, he’s always worried he’ll be found out (e.g. he doesn’t know German)
· Crowds
· Comforting and inviting; sense of togetherness; provides isolation
· Aura, simulacra, simulation
· Aura (B): a relationship between art and the viewer; an art object has an aura in its original form; an original art form has more power since it’s not a reproduction (1930)
· Aura (M): reproductions have more power than the original; copies or simulacra are better than the original (1980)
Objectives
· Part 1: Disaster and protection
· The Airborne Toxic Effect
· Looking at how the novel represents are contemporary north American fascination with disasters
· Reasserts privilege between classes
· Part 2: Gender
· Criticizes forms of gender
· Gender Representations between Jack and Babette
Part One
· Toxic Events
· Argument: 
· Media and Misinformation
· Delillo satirizes the media
· How the media contributes to a cycle of misinformation
· Disaster (elsewhere) as protection
· The white middle class family and their need for disaster as a way of reinforcing privilege
· Flipping the hierarchy of privilege 
· The status of the cloud is constantly shifting
· Pg 111: feathery plume
· Pg 112: Heinrich’s correction: they ought to be throwing up
· The people’s relationship to media portrayals of disease is a pattern that is represented by shows like the Daily Show (public frenzy over ebola)
· The onion: scientists confirm first case of zika transmitted from article to reader
· Talking about the media’s irresponsible spreading of misinformation
· How do we know when our fears are about something real?
· Media and Misinformation 
· Feathery plume
· Black billowing cloud
· Air mass from Canada
· Airborne toxic event 
· This list gets more and more grandiose in nature
· Becomes faceless: broader and more anonymous problem 
· Who is to blame? Detachment and focus on Canada.
· As the progression goes from small to large, from good to bad, there’s an increase in the loss of control
· This reflects the progression of the public’s fear
· E.g. Fleeing their homes

· There is a critique here of the modern media and its production of fear
· The ways in which the media itself contributes to the escalation of the event in ways that may/may not reflect actual danger
· The text satirizes people like those in Jack’s family
· What’s toxic about this event isn’t just the event itself but also the family’s reaction to it
· Disaster as Protection
· Middle and upper class families and disaster
· Pg 64
· Disaster footage is a soured of entertainment
· “more and more”
· This fascination isn’t limited to the Gladney’s
· Pg. 66
· Jack and his colleagues discuss California, how Japan is pretty good for disaster footage, India
· “No film footage, no satellite hookup”
· Privilege
· Pg 114
· “These things happen to poor people…”
· Friday nights at the Gladney house are more than entertainment, it reinforces the family’s sense of privilege 
· Pg 117
· Jack tries to reclaim his privilege:
· “I’m not just a college prof…hatcheries are”
· The novel makes fun of the contemporary north American’s desire to reinforce their privilege with disaster
· Flipping the Hierarchy
· Reversing privilege 
· Pg 160-163
· Reversal #1: The white middle class becomes the evacuates
· Top of Pg 160
· Jack is a victim, not a spectator
· Reversal #2: No one cares when disaster strikes
· Pg 161 (bottom)
· “No film footage, no live report…no one cares”
· Akin to India’s lack of media coverage about their disasters
· Reversal #3: A look in the mirror
· Pg 163
· Man who looks like Jack
· “You were standing there…your features are incredibly sharp and clear”
· Déjà vu
· The adjectives he uses are not “sharp and clear”
· A reversal in the description itself
· Jack becomes just like everyone else
· Leads him to a sense of feeling loss, haunted
· The college professor is now just another citizen
· “average”
· The Airborne Toxic Event
· The novel’s treatment of the media should be familiar to our own world
· E.g. the reaction to a distant plague, flu, Zika virus 
· Article: “Panic as Zika Virus spreads to more important countries”
· White Noise is asking us through Jack to take a look at our own reflection
· What does it mean when suddenly our comfortable fascinations to these events is threatened, when these events suddenly affect US.
· Consider: how easy it is for us to consume these stories
· “Thank god it isn’t me”
· There was no large city to blame for our sense of victimization. No city to hate and fear. No panting megacenter to absorb our woe, to distract us from our unremitting sense of time…” Pg. 177

[bookmark: _GoBack]Hey, what is the “point of Babette?”
· Presenting an argument can consider patterns or one passage…

· Jack and Babette’s constant argument: who will die first?
· Jack is more afraid of the future than Babette
· Babette takes mysterious pills
· Dylar: supposedly cures fear of death; it’s super experimental
· This is Babette’s last resort: she has sex with the man in exchange for Dylar

· Argument: What and Why
· Mother/ sexual object
· The text set’s up and presents a binary in which women are caring mothers or sexual objects
· Defining=control
· Jack and other’s in the novel participates in this binary approach to Babette
· It’s about controlling women
· Limiting/no alternatives
· This either/or men and women, this kind of binary, is limiting to both women and men since Jack and Babette have no other alternatives
· Argument: How
· Descriptions of Babette
· Irony and unreliable narrator
· “usage”
· Whenever you do an argument, define your terms:
· Gender: a theoretical term; used to recognize difference’s between masculinity and femininity
· That they’re not biological but socially constructed
· Gender difference is socially constructed
· Characteristics of masculinity and femininity a
· Gender is culturally determined and historically influenced
· Gender characteristics are performed, can be put on like a costume
· We accept and perpetuate certain qualities that are supposed to be for men and women
· Gender: socially constructed; history, culture; performed

· Irony: a technique that authors use to employ to undermine or satirize or mock the content on the page; irony often depends on the disjunction between what is on the page and what’s the intended meaning of the text
· Reality Bites: when the actual meaning is complete opposite of the literal meaning
· Not really…
· What’s critical to irony is the question of intent
· Intent: undermine/satirize/mock
· What’s key to irony is that there is a mismatch between the literal and the intended meaning
· Literal vs. Intended
· Context
· E.g. I just got this new melodica, check it out (Jurassic Park)

· Unreliable Narrator:
· Jack as an unreliable narrator is an example of a kind of irony: structural irony
· Usually first person (pronoun: I) narrator
· Perspective of novel is limited, e.g. filtered through Jack
· Questionable narrator
· E.g. Jack is a hypocrite, contradictory
· Thus we should question his action, beliefs, assessments
· Shouldn’t take his perspective at face value
· Either/Or: Mother
· Pg 53
· “My life is either/or”
· Babette’s life is a series of either/or
· It’s so dominant in the novel that she doesn’t even question it: “I hope it lasts forever”
· Pg 70, 71
· “Mothers really do know. The folklore is correct.”
· The qualities surrounding motherhood are like folklore
· Hitler’s and Elvis’ mothers care for them, love them
· Like their mothers, Babette has this folklore and quality…
· Pg 95
· “She talked about Babette’s effortless skills in making things work…”
· Babette can make everything work supposedly in the household
· Either/Or: Sexual Object
· Pg 246
· “The thing about marriage today…they want to do things”
· “Wives know the words, the usages”
· Linking wives to prostitutes, linking sex acts to language
· Think about Jack’s obsession with Babette’s body
· Murray’s fascination with Babette
· The text is argueing that this is about defining and controlling women
· Women serve and care for men
· Pages 5-8***
· Although Babette is skillful and can do things with ease
· Jack responds to her anxiety and her feelings; he’s turning her flaws into virtues
· The point of Babette: “she makes me feel sweetly rewarded”
· Pg 5
· “She gathers and tends to children…read to the blind…the point is that Babette, whatever she is doing…

· Pg 7
· “But she was not happy with her hips and thighs…something lurked inside the truth”
· Defining=Control
· Calling her “Baba”
· Pg 199
· “his strength and life-force”
· Controlling her gives him power
· Pg 172
· Second paragraph
· Her body serves to repair Jack
· Limiting/no alternatives
· How these binaries of women and men circulates in language itself: usage
· What’s wrong with this binary is that there are very few alternatives for everyone
· Pg 246
· Usage is linked to a dynamic in which women please men
· “Wives…know the words, the usages”
· Mutual rather than one-way exchange

· Pg 28-30
· “As the male partner…or a sexist remark.”
· Pg 29
· “I will read…I began to feel an erection stirring. How stupid and out of context.”
· Usage
· Jack can’t help himself; he recognizes the silliness but still get’s an erection

· Pg 191-192
· Jack is constantly deceiving yet wants Babette to be honest
· Watermark vs landmark vs watershed =similar meanings
· Jack substituted really small changes and doesn’t let her tell her own story, he interrupts her
· Jack diverts attention to her feelings, sidesteps it
· Response: 192, 194, 197

· Babette is participating in the same kind of usage, she becomes part of the either/or, that she is either mother or object

· We the readers are like Jack’s penis
· We become part of the text argument
· We live in a world in which men and women have for quite some time have become entrenched
· The dynamics of Jack and Babette and the definition of gender
· Shows us how quickly our attention turns to women, e.g. Brangelina
· Point of Babette:
· Think critically about your language and usage since language is connected to power; even though we’re not spokespersons, the point of Babette is that is calls attention to a way of thinking, so we can, unlike Jack and his penis, think critically about usage
· You can’t sidestep the true story, Jack. It is too big.” Pg 197
· Bill C-16
· Gender identity and expression addition





