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Naturalistic – imitating or producing the effect or appearance of nature
The marriage of the virgin 
 Raphael  [chapel of   St, Joseph Church of San Francesco, Italy 1504]
· Pink/blue cloak means mary
· Joseph was chosen because his staff flowered 
· People are drawn towards people, then arrangement/ relationship (composition)
· most important in western figures are in the middle in western cultures.
· Gestures create assumtions
· Compositional devices: Lines , Mirror symmetry, balance, geomentry of architechure, colours repeat left and right
· Always drawn towards light and vanishing points
· Representation of an ordered universe

Perigino: Christ giving the keys to Saint Peter, Vatican 1481
· Raphael has less contrast which creates more harmony with colours
· Raphael made hole in building Raphael made hole in building (Christ: implied) –symbolism
· No halo in Raphael, No wrinkles in drapery

Francisco Goya (1746 – 1828) 
Chronos Devouring one of his children (ca. 1820) 
From Goya’s own farmhouse outside Madrid) 					[Adams 20.18]

The Buli Master (ngongo ya Chintu) Prestige stool (ca. 1850 – 1900)
· Democratic republic of Congo luba culture (wood,metal)


The Greek, Early Classical (ca. 480-457 BC) 						[Adams 5.42]
Athena, Herakles, and Atlas, the golden apple of the Hesperides, Metope from East side of the temple of Zeus at Olympia Marble 5”3 (1.6 m high)
· Herakles must do many things, one which is carrying the world on his back (Athena gives him hand)
Part 1 
To be able to understand art we must understand: 
1. Context – narrative,symbolism, materials, techniques, composition, “style’, etc)
· Who did it
· Who was it for
· When was it done
· How was it made
· What is it made from
· What does it represent
· Where was it placed

2. Message – how all of these together tell a story in a very particular way
3. Elements – line, shape, value, texture, colour

Combination of elements 

Harmony ------------------------------------- -------------------------- Variety 
(repretition, similarities, simplicity)                                         (contrast/complexity)

Balance – symmetry/ asymmetry)
Proportions (similarity/variety in size and scale)
Emphasis  (one,strong / many,weak)
Movement/Rhythm – (not implied/implied) 
Line – shape – value – texture – colour
	ARCHITECTURE – repletion of line and shapes
· not value colour , texture
· how is it made? The more complex ,generally means built later (more technology)
· Gothic – arches / verticle lines

[Adams introduction]
[Adams chpt 1,w1.1]
[Adams chpt 2]

Art of Prehistory in Europe and Middle East
1. (Upper)	Palaeolithic 50,000 – 8,000 BC		[old stone age]
2. Mesolithic 8,000 – 6000 BC			[middle stone age]
3. Neolithic 6000-4000 BC				[new stone age]
-during these times, writing/scriptures were not invented yet
-china invented writing earlier than middle east

Palaeolithic – nomadic (hunters/gatherers)
Mesolithic – settling down (start to build) 
Neolithic – cities emerge

More complex cultures developes accounting systems for business

Three main Palaeolithic works: 1) willendorf
				2) Lascaux
				3)Stonehenge

[Adams 1.1] Vensus of willandorf (25,000 BC – 21,000 BC) 4.5’ high
		(venus patheon of goddess) doesn’t really relate
· Monumentality – appears to be bigger than actually is
· Combination of naturalistic
· Round, big breast, pregnant (healthy ,happy) 
· Arms are on top of breast (clever artist?)

[Adams 1.12] hall of running bulls, Lascux (ca.15,000 – 13,000 BC)
-images are super imposed on one another (no space)
-Which is painted first?
 -on cave surface far underground (why?)


[Adams 1.13] “Chinese horse” (15,000 – 13,000 BC) Lascuax 
· Running,short legs, (accurate representation)
· Discovered in 1890s- naturalism

Adams page 38,39

[Adam 1.22] Stone Henge (ca.2800-1500 BC)
-sophistcated calendar (lunar/solar) 
-registar to faces of the mood (hunting at night)la
- Obejects embedded to economic life style

Australia, aboringial people still retain their nomadic origins (culture existed for long time) 
They believe in “Dream time” (75,000 BC – Present)

[Adams w1.1] Asutralian wandjina or “cloud spirit” (no date)
[Adams w1.3] Men and Woman hunting kangarros (no date) Dream Time
[Adams w1.4] Kanagroo with lightening man (no date) Dream Time
[Adams p.22] stylistic terminology for repreational art

Cloud spirit – naturalistic representation (which is most art)
Realistic (particular person) (rare)
Illusionistic art (rare) 

All naturalistic representations are more or less:
Idealized (ideal) – eg. Nicer muscles 
Stylized 
Romanticized 
Abstract – eg. Chinese horse

Mesopotamian Art (middle east) – good resources (water, land)
Idealized
Stylized
Romanticized
Abstract

[Adams 2.7] Female head from Uruk (ca.3,500 – 3,000 BC)	marble 8”high
-green with split head
Hollow eyes
Bottom half is naturalistic / the top is non naturalistic


[Adam 2.16a] Akkadian Ruler (sargon I?) (ca 2,300 BC)
· Clay broze, preseves fine details longer
· Stylized beard and hair patterns

[Adam 2.29] Lamassu (guardian figures) from sargon II palance  (720 BC) 
-big beard, wings body of horse.
 

Many legs from the side (5 legs) (unnatural)

Mesopotamian sculptures 
· eyebrows are very large
· Beards are stylized
Lyre Sound Box c2685 B.C {adams 2.14-2.15}
· Music instrument with animal representation
Narrative art - When people are doing things in art (story) 
Registers - Arraignment of art stacked on top of each other 
Victory Stele (stone slab) of Naram-Sin (c.2254-2218 B.C) {Adams 2.17}
-Hierarchical Proportion or scale [- he is larger figure (notation of importance) ]
-Relief sculpture (figures project out of back ground)
-weird pose in ancient art (tendency for people to show you what is there, if not his arm will be missing)
-conceptual representation rather than optical representation. (can have both) 

Stele of Hammurabi (ca 1792 – 1750) [Adams 2.21]
· Law code
· Naturalistic pose and stylized beard 
· Hierachical proportion / conceptual pose
Lesser people are displayed optically 
More important represented in conceptual way




Palaeolithic art
Reindeer Lascaux 15,000 – 13,00 BC {Adam 1.12 & 1.14} 
-Naturalism dominates the paintings 
- the horn and antlers are conceptually represented 
Hall of Running bulls Vs. Reindeer 
- Horns should be aligned instead of showing both 

Chauvet cave 30,000 B.C 

EGYPT 
Egypt and mesmentia flourish at same period of time and had connections
They roughly decline as rome empire grew
Upper and lower Egypt refers to the Nile 
3000 B.C people along the Nile, the upper and lower regions were united 

Chronology Simplifed
Predynamics 5450-2649 B.C (all those different cultures that come in)
Old Kingdom 2649 – 1991 BC 
Middle Kingdom 1991 – 1550 B.C
New kingdom 1550 – 1070 BC
*Armarna 1349 – 1336 
· Egptian art is consistent through the periods (hard to distinct) 

Palette of Narmer. Ca 3100 B.C 	[Adams 3.1 & 2] 
-distance doesn’t count they don’t care that much
-we have things repeated over and over again in Egyptian art
-everything is showed at the characterises point of view
-black object that tells us a story of Egyptian art
Use of registers (sections of art) 
Front side
No space in Egyptian art
Hiarchitcal proportions of Narmer
Narmer is holding club to wack enemythere is falcon
Holding by nose – control
Flowers represents papyrus which grows in lower egpyt 
These symbols show that he is concoquer lower egpyt (he is from upper) 
He is not wearing sandals – holy grounds
Back side
-Narmer
Soliders putting their heads on between ther legs
Repetition of falcon. 

Step Pyramid Of King Zoser (2630 – 2611 B.C [Adams 3.11] 
-have to do with funeral
Pyramics belong to large complexs dedicated to preserving and protecting soul of dead pharo

Zoser’s Funerary District [not in text book] 
Stone is not avaible in most places 
Applied colums / attached colums no signifacne but to look like a building. In the delta ,in Zosers kingdom the standard building material was papyrus or reeds.
Round support = column 
Decoration represention papyrus plants


Funerary Monuments: Gret Pyramids 2551 – 2472 [Admas 3.12] 
· they are important because they are the biggest
· devoted to two of the pharos
· you don’t just burrie the body into the dessert but also the “stuff” (e.g. jewellery..) 
· 3 surround by another 3
· Egypt believe death was unnatural – preseves body
· Made sculpture of deceased so the soul can recongize that body

Colossal Statue of Khafre (great Sphinx) ca.2520 – 2495 B.C [Adams 3.15]
· Portrait sculpture 
· Pharos head on lions body 
· Naturalistic representation
· Mesmontian art  (simlair) 
· The materials were carved out of the living rock (not transported) 
· Triangular head cloth indicates pharaoh 

Khafre (ca. 2520 – 2495 B.C [3.17] 
-animal symbol at the back of him
-stone behind his legs has no meaning, called dead stone
-young pharo (30), but died when he was about 75
-idea body, idealized because 75 is impossible to have 30 figues
- assume they are idealized (not all good looking)
- not finished on the back and stones left (shows deep relief)  not full sculpture
- stillness (changes is not good) 

Menkaure and his Queen 2490 – 2472 B.C [3.18] 
-one leg forward, not interested in mass
-deep relief / standing figures
-queen wearing the dress that’s very thin – see beneath. 
-expressionles faces
-idealized figures

Rids and The Egyptian System of Proportions (3.16)
-the use consistant proportions in art 

Prince Rathotep and his wife 2551 – 2528 BC (3.19)
· dead stone at the guy’s armpit
· Egyptian fashion = wear eyeliner
· Egyption likes inscription, at their back those words indicates who they are
· The man is more tanned than the woman (wealthy woman stay indoors and men would be working) shows class
· Sculptures are generally painted in ancient 
· Egyptian art generally men are dark women are white, it shows the status of the family that the wife doesn’t have to work
Seated Scribe 2551 – 2528 B.C (3.20)
· Fat man sitting down (not idealized) showing work
· Not represented in ideal way

Hatshepsut as Pharaoh 1473 – 1458 (3.32)
· female pharaoh with a beard standing
· one leg forward is not an indication of walking
· Egyptian art: the high up you are the less you do 

Nebamum Hunting Birds 1390 – 1352 B.C (3.35)

-a man and wife hunting birds for fun in a boat
-fish under the boat
- Indication of place and papyrus
- theres inscription, indoor no hunting indoor
- fish are presented 
-hieroglyphics 
-ho space
-wife and him are same colour 

Egypt: Garden. , ca. 1400 B.C (not in textbook) 
· Rectangular pond (but the view ducks in it is side ways) 
· 3 different points of views 
· Trees are growing around the pond

Akhenaten and Nefertiti ca. 1350 B.C (3.38 & 3.39) Amarna Style 
· The proportions of his head is long and skinny(narrow) 
· Doesn’t look like a traditional pharaoh
· Polytheistic (many gods) rather than monotheistic = Egyptian belief 
· Akhenaten thinks theres only one god and he is the representation of the sun god. He is servant of the sun God (changed religions = revolutionary ) ; as soon as he died goes back to many god
· Nefertiti has long lines shown I n long neck
· Exaggerated head dress (elgant) 
· Idealized in terms of changing prottions consistent throught sculpture
Akenaten & Nefertiti with children 1349 – 1336 B.C (3.40) 
· Sunken relief = Carved the figure into the stone, you cut the stone
· Spending time with their children
Tutankhamonès Mask & Coffinette ca. 1327 B.C (3.41 & 42) 
-they believed when you die, you bring everything with you in pyramid (like camping trip) 
-made in god
 
Egpytian Artictecure (new kingdom) 

Temple of Amon-Ra, Karnak, 3.27 
· Post and lintel or Post and beam construction 
· Hypostyle hall (with a lot columns) 
· When the rolls are round we call it columns
· Columns are decorated with registars 
· All made out of stone
· Egyphtian art likes to use imagery to tell whats going on; they have it on their wall
· On the outside of temples there are blank walls (must enter into building to see everything) 
· Each sections depends on status in society (only allowed to go into some parts) 
· (anything presented in black represents thingsgoing up)
· *two set of columns in photo are larger and higher to all light to entre the building throught the Clerestory window 

Ancient China
-chinese civilization is more consistent than Europeans
Tomb of the Emperor Qin 221 – 206 B.C 
-thousands life size of terracotta army 
Terracotta means made out of clay – might not be fired or glazed
Various warriors – heads are different but bodies are consistent
· Different hair styles 

Archer from the Tomb of  Emperor Qin 221 – 206 B.C (w.2.7 & .8) 
-patting reduces the muscles and geometric forms of figure (Egptians show off body)

Calcalryman, tomb of Emperor Qin 221 – 206 B.C (w2.11) 
· Horses were small 
· Humans were rounder and meaty shown also I nforms of horse 


Royal Ontario Museum ca 1650 verus 
Ca. 220 B.C (w2.11) 








AEGEAN mAP
-close to present day greece, turkey
-greek art doesn’t start until year 1000.

Bronze age cultures 
-Knossos, Mycenae
 - Crete,  Cyclades, Knossos Minoans 

Cycladic figures 2700-2300 B.C (w.4.1-.3) 
-cycladic culture no writing system 
- represented of (flat) woman and children and men (tubular) generally playing music
- Men are often on bases and woman have to be carried around (no base) 
* don’t know much about them

Cretes 
Believed there was a Minatare – people of Athens have to sacrifice young men and woman in the labyrinth
Have a writing system but cant read it
Start in 1800 B.C and Disappear at 1200 B.C 
Must be a milary force
 
Crete: palace of Knossos 1600-1400 B.C (4.4) 
· Complicated maze 
· Menowin – comes from minatare
· 
Knossos 

Knossos North Entrance Passage (4.5) 
-post and beam or post and lintel construction
- stone wall of irregular pattern = rumble wall (you put plaster on it and makes it look better) 
Knossos: Queenès Megaron (4.7) (big room)  
-decoration with dophins and fish.

Snake goddess 1600 B.C (4.8) 
Knososs thought snakes were important 
Woman had thin wasits

Knossos: Toreador Fresco ca. 1500 (4.6) 
· Two white woman and one redish man leaping over the bull
· The painting is suggesting motion
· Darker blocky bits are orginal and lighter ones are reconstructed
· Faces and body are show in profile (side)
Fresco – fresh plaster (warm) on wall
Must paint while its warm to allow paint to set

Fresco materials and techniques ( adamss p . 117 and glossary) 
Pottery material and techniques pp. 72 , 146.

Harvester and Octopus Vases c.1500 B.C (4.9 & .11) 
· Octopus on the pot is diagonal and has wavy tentacles mimic the frames of the pot  
· Aquatic motif

Harvester – people working and singing (Carved in pot) 

· Bronze age art – there is more movement in anials and people in the art unlike the egpytian art 


You make pot of clay and it dries up
You put minterals on the clay to make colours
Fire the pot and colours and show up 

Mycenae’s concoquor after the earthquake  

Mycenaen ÈGoddessÈ 1200 B.C (4.19) 
· The goddess is similar to the Minoan Godess  (4.6 and 4.19) 
· Same hair
· Mycenaen woman did not expose their breasts

Vapheio Cups, 16th c.B.C (4.28) 
-two gold cups found in burial
-relief sculptures (artist goes from back of the gold and goes to the front for detail) Reupousseau

Minoan art – bulls are treated with more respect
Mycenaean art – more violent society  (maybe military society) 

ÈMask of agamemnonÈ, ca 1500 B.C (4.26) 
-golden mask

Mycenae, Lion gate 13th Century B.C
Citadel – military strong hold on a hill (adams 4.20)
· Large stone walls  
Mycenaean Circle Grave (4.24 & 4.25)
Mycenaean Megaron (4.17 & 4.18) 
Mycenaean Warrior Vase , 1200 B.C (not in text book) 
-minoans are happy é Mycenaeans are serious (marching on) 
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ACIENT EMPIRES, EGYPT , And China: representation of authority (Adams 3 &W2) 
The Aegean (Adams 4) 
Introduction to ancient Architecture (Adams 3&4 ) 

IRH 102 LECTURE 3
SEPT 22 2010
ANCIENT GREECE (Adams chapter 5) 

Portraits of Hatshepsut – she is a pharaoh with a beard

Zoser’s funerary complex (2630 B.C) – reed construction

Marcus Aurelius (A.D 164)s (7.48) - equestrian (term for a man on a horse)

Stele of Hammurabi (ca 1792 – 1850 B.C) (2.21) VS Palette of Narmer (ca. 3100 B.C (3.1 & 2) 
· Many registers on the Palette of Narmer
· Hammurabi is more conceptual and the Narmer is optical 
· Both have hierarchical proportions is the change in scale
· Narmer is sunken relief and the Hammurabi is raised relief


Palette of Narmer (ca. 3100 B.C (3.1 & 2)  VS Nebamun Hunting Birds (1390- 1352 B.C (3.35)
· Both  narratives (stories) 
· Nebamun has a defined location (settings established)
· Nebamun does not have a register
· The man is standing in same position (same composition)

Knossos: Toreador Fresco (ca1500) (4.6) VS Nebamun Hunting Birds (1390- 1352 B.C (3.35)
· Knossos has more curvilinear lines

Tutankhamon’s Tomb


“Mask of Agamemnon” Ca. 1500 B.C (4.26) VS Tutankhamon’s mask Ca 1327 B.C (3.41) 
· Both used golds for making their mask
· Egyptian mask has more naturalism / decorative elements

GREEK ART
· They were able to convey sense of motion
· They created system of architecture
Greeks colonization every

Important terms in the order they will be used in lecture

Amphora – type of pot in Greece

Greek ART : Stylicstic periods simplified

Geometric 	100- 700 BC
Orientalizing  	700- 600 BC
Archaic 		600-480
Classical 	480-323 BC
Hellenistic 	323-31 BC

Adams p.135 Greek God and Roman Counter Parts

· Greek and Romanshave differneet names for their gods e.g
· (Greek) Aphrodine / Venus (roman) [all look like normal humans]
· Roman names are used in Renaissance and Baroque Art

Adams P.137  - the most important are d) Amphora (pot) e) Kylix (drinking cup)

Geometric amphora 8th century B.C (geometric) 5.3
· The handles connect the shoulder to the next if the pot
· Amphora – is like a tombstone (funerary marker)

· Geometric period year 1000
· Micedian period 1200 BC

Polyphemos 
Painter: Amphora with neck showing the blinding of Polyphemos (675 – 650 B.C) (orientalising) (5.4)
· organic forms
· transitional from abstract art form geometric period and naturalistic period

Exekias: Amphora showing Achilles and Ajax  Playing a Board Game. (540 – 530 B.C) Black figure (archaic)  
· people signing work, artistic competition 
· black figures on orange clay. The black is another thinner clay (with more iron)
· Exekais have better understanding of human anatomy (more increase in naturalism)
· The white lines inside the figures are carved in the thinner clay (details)
· Two figures playing a board game (everyone was looking into centre of the compostion)
· Orientalising has just black figures with no details
Exekais : Achilles and Penthesilea (525 B.C ) (5.7)
· Penthesilea was an amazon queen. Achilles lock eyes (fall in love) with her but stabbed her and she dies

Herakles and The Cretan Bull. Amphora, Ca. 520 B.C 
· The vase speaks language of black figure and red figure.
· A man wearing lion skin 
· The red figures details are made by a paint brush, but the black figure is made by scrapping.

Penthesilea Painter: Cup interior showing Achilles and Penthesilea, Ca. 455 B.C (5.9)
· Same story painted by different person,
· The frame is a circular

Difference from 525 B.C than 455 B.C 
· 455 B.C more feeling and the more naturalistic hair
· 525 is more decorative in armour
· 455 B.C figures are cut off by the circular frame and the 525 B.C fits in frame.

Reed Painter Warrior by Grove 410 B.C (5.12)
· Another change in period
· The thy is shorter than the other in the person caused by the point of view
· “fore shortening” (Egyptians didn’t do it, minons didn’t do it, mesemptains didn’t do it
· Simple contour drawing that is draw with naturalism

New York Kouros, Attrica (ca.600 B.C) (archaic) (5.17)
· Full size human sculpture for first time
· Kouros means young man
· End of geometric period
· Man has stylized hair and eyes pop out

Egyptian 2490-  2472  b.C (3.18) VS Greek ca. 600 B.C (5.17) 
· Egyptian sculpture is more naturalistic even thought it was older
· Looking at the sculpture from the side (Egyptian is deep relief / Greek is free standing)
· Egyptian sculture has straight back and Greek looks more natural balance and weight

Peplos Kore  c. 530 B.C (5.19) 
· 600 B.C VS 530 
· 530 B.C developed check bones Hair more naturalistic
· Proportions of face is more developed


Attributed to Kritios: Kritios Boy c. 480 B,C (5.20 ) 
Contrappposto – counter balance pose
-not perfectly symmetrical (head is slighty turned) 
-shoulders are not  levelled  and hips are reversed height 
- One leg is straight and the other is bent


600 B.C (5.17) VS 480- B.C (5.20) 
– 480 the muscles are more developed and naturalistic
· 480 the knees are not locked

Warrior From Riace Reggio Calabria ca.450 B.C (5.24) 
· Bronze sculpture (very rare) 
· Approaching greater sense of naturalism
· Hips and shoulders different level
· Preserved underwater caused the metal to change colour
· Different colours used for lips and mouth

Bronze technique (Adams page 146)
· make original culture out of clay
· then cover it with wax (thinly) plus carve hairs into wax
· The u stick bronze pins into the  sculptures 
· Clover the sculpture with clay
· Turn it upside down
· Put hole in the clay and heat is up (wax melts away)
· Then pour in bronze  to replace the wax
· Then hammer away the clay

Stone technique – subtractive process
Clay is addictive process

Poseidon / Zeus c.450 B.C (5.22) 
· Beard indicates older man
· Thunder bolt – Zeus
· Trident – Poseidon
· Contraposto – counter balance weight
· Hair Is naturalistic

Myron: Diskobolos (discus Thrower) 460 – 450 B.C (5.23) [Roman Copy]
· Why doe they choose to do this position?
· Everything is arranged to show most attractive thing
· Conceptual representation to show everything
· *privileged point of view (the interesting view point)
· Roman admired Greek art and copied them
  
Polykleitos: Doryphoros (spear Bearer) ca.440 B.C (5.25) [Roman copies]
· The branch to give support legs  = Indicates originals are in bronze 
· Young athelic men are depicted as nude
· Older men are clothed
· The fig leaf means it belongs to Vatican (Christian)  - inappropriate to show parts of figures 

Plykleitos: Wpunded Amozon, 430 B.C (5.26) [roman copy]
· Amazon woman can be unclothed, but normally be clothed
· Idealism is important in classical art (mucles and face and proportions)
· The emotions of face = reserved expression 
Adams Page 150  - ideal proportions
· Symmetry (proportional relationships in human body and buildings)

Temples and Sculpture
· Usually associated with buildings

Typical Greek Temple 
· Lines are stp  ups
· Circles are columns stylobate
· Cella is centre room (God is placed in there and looking  up) 
· Sacrifice animals outside in alter 
· *columns all around the temple*
· Proportions there are 6 back and front colums 
· There is 13 side columns (2x +1 ) x = number of front columns 

Pediment – shallow triangle (great battle scenes are shown)
· Usually free standing scultprures

Frieze – horizontal support
	-relief sculptures  (5.40 – antehna Herakkles and Arlas the golden Aplles of Hesperides.) 

Pendimental sculpture Temple of Zeus at Olympia 470 – 456 B.C (5.36- 5.39)

Adams page 154 
Three order of architectures – shaft, column, that horizontal piece 

Doric – does not have base 
Ionic – cloud like shaes at top has base 
Corinthian-  leaves at the top  has a base
- Doric developed in main land (has major different in the capital)
- Corinthian grows out of the ionic 
- Ionic has lighter Entablature than Doric (Doric is more masculine and ionic is feminine) 

Acropolis (ROM) and Parthenon plan (admas has this upside down) 5.44 & 5.47

Parthenon, Athens 447-  438 B.C (5.45) 
· Doric style
Reconstruction of the Parthenon 5.46 
· 1780 blown up and removed most sculptures

Sculptures from the east pediment of the Parthenon , ca 432 B.C (5.48 – 5.50)
· Drapery is very light and indicates breast of the figures
· Help give body 3D form and help connect each figure

Athena (reconstruction. ROM) 438 B.C (5.55)
· Why have double decker columns on the inside 
· The columns are slender and not as dominant 
Typical Greek temple VS Parthenon (similar)

Parthenon 5.52 & Equestrian Group 5.54 

Parthenon Frieze (not in text book)

Erechtheum, Acropolis 421-405 B.C (5.58- 5.59)
-diagram not in textbox
- They mad sculptures of their defeated enemies to hopld up their temples
- ionic building (female figures for their columns) 

Temple of Athena Nike, Acropolis 427- 424 B.C (5.56) 
· Ionic building 

Nike sculpture 410 B.C (5.57) 
· Nike means `victory ` = A goddess (beautiful woman with wings)
· Adjusting her sandals using her wings to counter balance her weight 

Lysippos: Apoxyomenos (athelet with a strigil). Marble ca. 320 B.C (5.63) ^Roman copy
· Lysippos gives use privilege point of view, more dynamic rather than static


Hellenistic Sculpture and Painting – 323 – 32 BC

The battle of Issos, from the House of the Faun Pompeii, 1st centre B.C after an original Greek Fresco of ca. 300 B.C (5.13 & 3.15)
-Foreshortening
-modeling light in shade (suggest 3 dimenstional form
-stones are called “Teserea” Plural “tesserae”
September 29, 2010
Week 4 

Hellenistic is extension of classical art
· Expression of figure in motion
· Lots of drama

Polyleitos: ca 440 B.C (5.25) VS Lysippos: ca. 320 B.C (5.63)
· Contraposto & idealism of body 
· Reserved expression of the face
DIFFERENCE
· proportion of the figures is different (Lysippos elongated proportions)
· exaggerated gestures and more open (more motion) 

Warrior by a Grove 410 B.C (5.12) 
The battle of Issos ca. 3—B.C (5.15)
- Foreshortenings 
- Modeling in light and dark
- representation to naturalism of the 5th century 
Winged Nike (winged Victory), Samothrace ca. 190 B.C (5.67)
· usually a woman that has wings
· victory comes and goes 
· on a prow of a ship
· wind is pushing her drapery against her body, shows motion
· drapery exaggerates the legs 
· In the Louvre (Paris

Laocoon and his two sons , 2nd century B.C – 1st centrury A.D (5.72) [Roman Copy]
· Scared expression
· Serpent attacking his sons  
· Has priviledged point of view (front view)

Belevedree Torso, 1st Century B.C (bb)
· 1500 
· Micheal angelo was at Rome in the time

Sleeping Faun 230 B.C (not in textbook) 
· Exotic sculpture 
· Hellenistic art depicts erotic nude people

Aphrodite of Milos (venus de Milo) 150-135 B.C (5.68)
· Naked lady with drapery covering half of body

Demosthenes 280 B.C (5.66) (Roman Copy)
-roman phliospher 
Sculpture done to commemorate his life
-not idealized sculpture
- portraiture recording of how people look 

Boxer, 2nd or early 1st Centrury B.C (5.71)
· He has broken nose 
· And wore out ear 
· Fairly old man
· Sense of empathy for the man in the sculpture
· Priviledge point of view is demishing (you want to move in space to look more)
Multiple points of view is acceptable

Pergamon Acropolis with Alrtar of Zeus, c.180 B.C 5.73 & 5.74 
(not in text book)
· Alter of Zeus (in berlin) 
· Interested in the freeze of the alter
· Figures are larger than life size in scale (bad conditions) 
· Stairs are brand new and reconstruction 

Altar of Zeus, Pergamon (5.74) 
-athen is winning the battle
-lots of emotion and motion

· Zeus isshowing tremdous physical excretion
· Figures are coming out of relief

Parthenon (5.52) &Parthenon ,442 B.C (5.54) VS (5.73 &5.74)
· Hellenistic period wants more visibility and more logical
· Hellenistic deeper relief sculpture and drama 

Little test 
Mesmetain – eye brows and costume (tublar) 
Egyptian – no phrao no hat no beard (stance embedded in the stone) 
· His skirt 
Greek (Arketic)
· no contraposto pose 
· Nude
· Muscles are not naturalistic
· Arketic smile (smerk) 

Greek (Mesmotains) 
· No bone structure
· No muscles 

Roman sculpture 
· more naturalistic 
· idealized

 Contrapostal pose gets exerageted over time (legs get wider in stance)
-potential motion is growing
- privilefge point of view is diminishing

Battle between Greeks and The gols Hellenistic)
-Greeks enslaved gols (but gols rather suicide instead of seve the greeks) 

465 B.C (5.39) VS 180 B.C 5.73
-classical vs Hellenistic 
- Classical is clam but Hellenistic is more dramatic pose
- Hellenistic shows more defitintion of the muscles (extremely developed)
- drapery raps around body of Hellenistic art and classical is static 
- Greater sense of depth of Hellenistic art (goes back and forth)
- restraint is classical period (less sweaty) VS more sweat (Hellenistic)
- Classical face expressions are more reserved

430 B.C (5.26) VS 350 B.C (5.62) VS 150-125 B.C (5.68)
· classical is less exotic nude 
· Hellenistic has more turns and twist and nudity


Hellenistic period
· Have different cotexts and ideals for depicting people
· Children have different proportions 
· Old men and woman with clothes

Etruscan Art
(Paestum Greek colony – close contact with greek)
· Etruscan colonized central Italy 

Apollo from Veii 515 BC & model of Tmeple from Veii (6.1 & 6.5)
· Teracheta sculpture (clay and fired) 
· Appeared on the ridge of the temple 

Etruscans are influenced by Greek art in 500th . 
-Etruscans have clothing and greek art art nude. 


Roman Art  (1000 year period)

Republic: 509-27 B.C
Empire: 27B.C – A.D 476

· Art stays mostly consistent
· Roman Empire was Big and lasted for long time
· Greek culture had a lot of prestige of in Roman culture

Important Terms 

For roman: Fresco, portraiture, Triumphal arch, perspective, Illusionism 
For early Christian: Typology, sarcophagus (sarcophagi)

Read Adams yellow boxes pp. 260 & 261 for a basic guide to Christian biblical stories

Art that is 	Commemorative – recorded or remember something
 Narrative – to tell a story
 Decorative 

Part I: to the third century A.D (i.e. to the 200s A.D)

· Roman interested in Portraiture (status in society)

Patrician with Ancestor Busts A.D 13 (7.44)
· Roman usually just recorded the heads to shoulders (busts) 
· In contraspostro pose




Julius Caesar Mid 1st century B.C (7.42)

· Empire on the coin (in profile)
· Empire is a human on world but when they die they become some sort of god
· The emperors’ bust is displayed in some civil place

Young lady A.D 90 (7.45)
Older lady c.A.D 90 (7.46) 

Caracalla First half of 3rd Century (7.51)
· Made with two different colour of marble
· Illusionism (the man has iris, purple, white, of the eye (created shadows of the eyes)

Augustus of Prima Porta, Early 1st century A.D (7.47)
· Wearing armor of roman general 
· Making gesture of ORazor 
· Contraposto pose (similar to spear bearer 440 B.C B.C (5.25)
· Augustus was 72(idealized sculpture)
· 
Ara Pacis (Altar of Peace) 13-9 B.C  (7.30 – 7.32)

Bottom: Imperial Procession, Ara Pacis (7.31) {family recoreded}
· Every figure in sculpture is identified  

Arch of Titus A.D. 81 (7.37 & 7.38
· Triumphic  arch (represents a triumph)
· A gateway

Arch of Titus, Sack of Jerusalem (7.38)
· Raiding Jerusalem 
· Architecture is smaller than the people
· Most interest is larger and architecuture gives context of where they are

Trajan’s Column A.D 113 (7.33 &7.34) 
· A column with big door behind
· Sculptur wraps around the column (victory at top)


Eruption of Mount Vesuvius A.D. 79 
· Fresco art was preserved by volcanic eruption 

Alexander Mosaic: Roman Copy after a Greek original of about 3—B.C 
Copy 1st c.B.C
From Pompeii (5.13)

· We will not be concered with the various stles – first second, third, fourth


Villa of Mysteries (65-50 B.C (7.54 7.56)
· Subject matter is not yet known 
· Illusion of space and perspective
· Fresco painter is familiar of light and shadow and forms

Young Woman with a stylus first century c.A.D
· Circular hat and circular frame

Still life room Herculaneum c. 50 A.D (not in text book) 
· Still life means ordinary things
· Reperstnation of water and glass (technical trick)

House of the vettii A.D 63-79s (7.62 & 7.73
· Panel paintings on the wall
· Layers of paintings to create illusion

House of the vetti, Hercules strangling the serpents A.D 63-79 (7.62)

Landscape with Boats, 1st Century A.D (not in text book)
· Depth is established very well in roman art
· People are not in perspective (same size in depth)

Review of Architecture
 
· Temple of Amon –Ra Kamak 3.27
· Columns 
· Interior dominated by columns (exterior dominated by columns in greek temple)
· Greek columns go around the temple 

Evolution of the Doric Orders 
· The tablature gets smaller and the scale of the column gets smaller)
· Proportions change over time (get more slender)
· Details don’t really change

The problem with the Ionic corner capital 
· Corner column projects out at 45 degree

Corinthian solution
· They put leaves in to make it the same on all 4 sides 
· The capital of the corintian is larger than ionic therefore more slender. 
· Roman uses a lot of Corinthian columns

Post and lintel construction 
Post and beam  
Trabeated Construction 

Greek Doric Temple in Italy ca. 460 B.C (NIT)
· Columns are surrounding the temple
Etruscan temple ca. 515 B.C (6.1) – not using greek order 
· Etusscans and greeks both used colums
· Deep front porch

Roman Architecture

Temple of Portunus , late 2nd c. B.C (7.22 & 7.23)

· use of ionic Greek columns 
· The columns are attached to the wall  
· Roman is hybrid of Greek and Etruscan 

Post du Gard Nimes, First century B.C (7.21)
· Aqueduct with lots of ach construction 
· Arch construction is stronger than post and lintel
· Adams P.205

Pantheon, Rome , 117-135 (7.26-7.29)
· Corinthian order
· Temple front (deep front porch)
· The vault has circular space same height and length
· Oculus opening on top
· Walls are enormous thick to support dome
· Contrecete and stone construction,
· Coffer  make dome thin (the back in and out of wall)

Greek Architecture-  theatre at Epidauros 350 B.C (5360 & 5.61)
· Need to find a hill and grade it
· Built seats into the hill
· Each city has theaters


Colosseum , Rome A.D 72-80 (7.18 & 7.19 
· Roman took similar idea but made it a lot larger
· Could not relied on natural landscape
· Basement where things were kept
· The walk way around the seats
· Vaulting system helps support the building
· They have columns outside to decorate the building
· They have all three orders doric, ionic, Corinthian coloumns

Arcuated Construction using concrete 

Baths of Caracalla 211 – 217 (7.15 – 7.17) 
· Many baths in the city
·  Windows in centre of the building means theres high roof
· “Clearstory windows”

Basilica Ulpia 98-117 (7.9- 7.12)
· Building for civil functions (government building)
· Arch construction 
· Big opening space with semi circular ends (“apse”) – similar to a church
· Central area is called the “nave”
· Secondary spaces are called aisles

Late Empure
-  Constantine :reigned 310-337 
- Edict of Milan 313
-  Capital moved to Byzantium (Constantinople, Istanbul) 330
- Sack of Rome 
- Fall of the Western Roman Empire 476

Basilica of Constantine 306-312 (NIT) 
· Has apes but only one
· Apes usually have portrait of emperor in it

Monumental Head of Constantine,313 (7,50) (8 feet 6 inches high)
· Big eyes but everything else is natural

Arch of Constantine, Rome 313 (7.39 & 7.40)

· Medallions date from 117 – 138 (7.40)
· Circular sculptures on arch is madallions 
· People are shown is basilica
· Constantine was in battle with the other emperor, if he fought under then cross he would win.  
· During the time, Christians were prosecuted by the romans
· Constantine was absorbing Christianity 

A.D 313 VS Ara Pacis 13-9 B.C (7.31 – 7.33) 
- ara pacis is more detailed drapery 
- Proportions are more naturalistic in Ara Pacis (less naturalism in Constantine)
- Combination of early reliefs with older one
-roman art becomes more abstract (problem: naturalism donest seem important)
- He conquered many cultures that had polytheistic reglions, they wanted them to believe in their emperor 
- Judaism, and Christianity, is monotheistic Therefore Romans saw it as subversion
- Constantine art more abstract like early Christian art, (they were similar)

Early Christian Art
2nd to 5th centuries A.D
· A transition period
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Arch of Constantine, Rome 313 (7.39 & 7.40)
A.D 313 VS Ara Pacis 13-9 B.C (7.31 – 7.33) 

Caracalla, the 3rd Century, 7.51 VS Constantine, 313, 7.50
· Constantine is more abstract and less naturalistic (eyes are more illusionistic)

Parthenon 447 – 438 B.C , 5.45
Pantheon, Rome, 117 – 125 (7.26 – 7.29)

· Parthenon is flat room
· Pantheon is dome space, (expand more)

Late Empire
· Constantine: reigned 310 – 337
· Edict of Milan 313
· Council of Nicea 325
· Constantinople (Byzantium, Istanbul) founded 330
· Sack of Rome 410 
· Fall of the Western Roman Empire 476

 - Huge amount of church to compensate all the converts to Christianity 

Important terms
· For early Christians: typology, sarcophagus (sarcophagi)
· Read Adams yellow boxes pp 259 – 261 for a basic guide to chirsitian biblical stories

Early Christian Art
2nd to 5th Centuries A.D 

Catacomb of pietro and Marcelliunus 200- 300
Catacomb of Priscilla, Christ as the Good Shepherd 2nd to 3rd Century , 8.3
· Man with the sheep (sheep were chirstians)

Sarcophagus from Santa Maria Antiqua, 4th Century
· Johan and the whale (eaten by the whale (spent 3 days in the belly), lived later 
· Christ was resurrected after 3 days
· Typological image (old testament referring to new testament)
· General proportions are changing (more squatting figure)
· ARCH OF CONSTIANE MORE ABSTRAC THAN THIS (7.40)




Church Plans

· Congregate together (part of congregation) in church 
· Mass is symbolic sacrifice (bread and wine) of Christ
· Everyone witeness a miracle (sight lines) to see what is happening in church plans
 
Basilica 
· Everyone s facing the apes, where the altar is

Central plan
· They can be round,  hexagonal
· They have dome in the centre of it
· Dome represents the dome of heaven (symbolic purposes)
· Altar cannot see the apes. 

Old St. Peter’s 330 – 390 , 8.9 (Basilica)
· Have clerestory windows above the nave
· Aisle beside nave
· Churches can be built faster in wood beams

Basilica Ulpia 98-117, 7.12
· The altar is covered

Saint Paul outside the wwalls, Rome, 385 , 8.9
· Triumphic arch on the altar 
· Triumph over death 

Santa Constanza, Rome ca. 350 , 8.10 & 8.11 
· Her tomb would be in center of the building
· Private building not to accommodate lots of people (tiny church)
· Dome is higher than the aisles
· Clerestory windows

Byzantine Empire ca.565
· Roman emprie in the west is slowly collapsing
· They found new capital in Istanbul
· Italy was retaken under Byzantine Empire 

Roman Empire – A.D 284 is smaller

Mausoleum of Galla Placidia , Ravenna c. 425 
· Christian have plain buildings (don’t want to look like temples)
· Often inside is decorated nicely ( like you walk into heaven)
· In the shape of the Greek Cross (all the arms are the same size)
· More like a central plan! Rather than a bisillica

Galla Plaicidia, Chirst the Good Shepherd c. 425 (8.14)
· Glass sculpture (gold leaf, many colours)
· Foreshortened portions legs and body turning in space
· Sheeps are foreshortened (naturalistic characteristics operating)
· Established setting (artificial land scape) 
· There is symbol of the cross (anybody who is touching the cross is Christ or halo)
· Halos showed someone’s importance in Roman art but in Christian art shows saints. 

San Vitale, Ravenna 540 -547 , 8.17- 8.25
· Central plan chapel 
Views into the Apse (8.19) 
· Beautiful interior

Justinian Mosaic , Sab Vitale , 8.23 
· Roman imperialism 
· He is carrying a basket (where the bread will be)
· Figures are elongated
· All figures are facing the front
· Is it a procession? Motion? Leaning toward in left
· Very naturalistic,
· Gold sky, abstraic setting

Tehodora, San Vitale , 8.25 
-she was less importnatn 
Less abstract setting

Byzentian art – elongated figures
Chirsitan art – abstract / stubyy figures
Roman art – naturalistic 

Manuscript illumination Vienna Genesis , 6th  century (8.36)
Manuscript is a book that is hand written but not printed
Illuminated manuscript – has pictures

Christians did not do freestanding relief sculptures because they would depict idols. 
Judaism and muslin doesn’t allow pictures that show divine beings

Hagia Sophia, Istanbul 537, 8.28 – 8.34
· Part of Justianins Region
· Both part of basilica and centrally plan space (the dome)
· Basically a square ( central plan) 
· Has aisles (basilica)  

Pantheon 117 – 135 , 7.26 0 7.29 VS Hagia Sophia 537 , 8.28-8.34 [similar]
· more windows in the Hagia Sophia 
· Pantheon looks sturdy because of no windows on wall
· There is flying buttress on the outside to support inside dome

Virgin and Child Enthroned. 528 , 8.37 VS Virgin and Child Enthroned, 1020, 8.41

· In byzantine art, the baby is represented as a small man (“wee little man”)
· There is elongations in figures
· Representations are consistent in the art period

Early Middle Ages
Northern European Art
Carolingian Ottonian

Anglo- Saxon and Hiberno-Saxon places 
· Ended up in England
· Eneded up in irland (Hiberno – saxon)
· They become chirstians really quickly. (they were nomadic and pagan)

Sutton Hoo purse Cover, c.630 , 9.14
· Found in a burial place of general who was pagan
· Abstraction of things
· Interlace pattern 

Sutton Hoo belt Buckle c.630 (NIT)
Shoulder Clasp

Lindisfarne Gospels, Cross and Carpet Page, 687 – 721 (NIT)
· Pure decoration
· No story being told
· Symbol of the cross 

Book of Kells Chi Rho (NIT)
· Chi Rho is Christ’s initials 
· Asymmetrical 

Book of Kells, Tune Crusixiscrant, late 8th or early 9th century, 9.23 
-words and letters are two dimensional and symbols

Lion symbol of St. John. Book of Durrow. C.650 – 700, 9.22
 VS 
Gospel of St. willobrord ca. 650 (NIT)

· John was a lion (authors are usually found in books)
· Gospel of St. willobrord there is  a man holding a book sitting in a chair

Lindisfarn Gospels, Saint Matthew ca. 700 (NIT) 
· Matthew is sitting and writing in his book (red and green toga) 
· Red represents fold in the toga) why? (they like decorative red lines)
· Naturalism and more sense of 3D form and space and linear patterns


Carolingian Art
· During the regain of Charlemagne empire
· The holy Roman empire
· The bishop of Rome stuck a crown him empire (he had to take care of Rome ) on Christmas 1825. 
· Church help people learn latin and send out people to monasteries

Godescalc Gospels, Christ, 781 – 783, 9.27 VS Virigin and Child Entrhroned, 1020, 8.41

· Charemagne tried to preserve the bible
· New gospels reflect the range of the other bibles

Coronation Gospels. St. John, late 8th century, 9.28
· More established setting and more naturalism 

Utrecht Psalter, Psalm 88. Ca 825-850 , 9.31 
· Line drawing and with many directions
·  A battle is depicted in the drawing 

Ottonian Art 
St. Micheal’s Hildenshem ca. 1000
· He had 3 sons that divided up the empire (the fall of empire)


Broze doors, Hildrensheim 1015 9.37 & 9.38
- old Testament on he left and right is new testament (typological order reflects the testaments)
- we read as series of lines that convey a story	
- symbolism of naked figures and tree and serpent represents adam of eve

Palace Chapel, Aachen, 9.24 – 9.26
· Centrally planned church attached to a palace (similar jusitiana’s palace in Revenna)
· Towers in the entrances  and the apes project out

St. mchael’s hildensheim ca. 100 , 9.34-9.36 
· Monetary based on basilica structure.  
· Flat roof, clerestory windows, 
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· Assignment notes the similarities and differences
(story that is made)
· Read the chapters in the text book (style of the periods)
· Introduction, conclusion (argument stated in introduction)
· i.e On conveys more sense of intamcy of the occasion.
· (naturalism, and treatment of 3dimensional space)


Romanesque and Gothic Architecture in Northern Europe

Temple of Amon-Ra, Karnak, 3.27 [Egyptian]

· Post and lintel construction in stone 
· Can be seen in wood as well in other places of the world.
· Generally rectilinear forms, (flat walls and spaces)

Reconstruction of the Parthenon , 5.45 &5.46
· Post and Beam lintel construction
· Beams , tablatures are decorated in consistent way
· Follows Greek orders (Doric in this case) 

Baslilica Ulpia 98 – 117 , 7.11 & 7.12
· Open rafters in the ceiling (always wood) 
· If ceiling is flat, it is covered by wooded material.

Saint Paul outside the Walls, Rome 358 , 8.9
Old  St. peter’s , 330, 390 , 8.9-8.7
· The use of old imperial roman basiclicas were basis for early Christian church
· Major spaces of the nave.
· Two aisles on either sides
· Ends with round headed form, (apes) with altar in front.
· Transept Is the long rectangular floor plan 

Bronze doors Hildesheim 1015 , 9.37 & 9.38  
· Bronze hard material to use, especially in large scale

St.Michael’s HIldnesheim ca. 1000 , 9.34 – 9.36
· Apes is higher than the level of the nave, due to the stiars
· Basement of the church, is were dead bodies are. (the holy people, saints) 

In year 1000, things have settled down, and people would carry bones and sing prayers at different churches. (if you were sad, the saint that could help you, the bones would be carried with them) 
· Two transept in the St. Michael’s Hudnesheim
· Two towers on transept (“ two crossing towers”) 
· Churches tend to point up and vertical building
· Churches have clerestory windows  and towers are higher to allow light to enter the apes. 

Saint Paul’s, Rome Vs St.Micheals – basically the same, just different proportions. 

Stone does not stand up to stretch: it will break
· Stone ceilings do not catch fire, but wood does. 
· Wooden ceiling is not good acoustic as  stone during the music in during
· Stone does not stretch or have good tension (It will break)

Solutions
- Put supports closer together
- Put the top with more layers
 
Louis Sullivan: Guaranty Trust, Buffal NY , 19995 
· STEEL FRAME CONSTRUCTION 
· Wide supports on first level 

STEEL CONSTRUCTION
· Steel is stronger than stone and will “stretch” 
· Better in tension and compression

Reinforced concrete – reinforced with steel frames.

Pont du Gard Nimes, First century B.C , 7.21
Adams p.204
· Arches help support ceiling.
· Materials of steel are expensive 

Types of Vault 

Barrel vaults  - semicircular vaults. (weaker) 
Groin Vault – two barrel vaults at 90 degrees. (edges form x shape) 

Colosseum, Rome A.d 72 – 80 , 7.18 &7.19
· Even though they have structural system greeks don’t like,  Architecutres still require decoration (use of columns) 
· They aren’t used for any supportive purpose. 
· Greeks used decoration and support as one. 
· Romans use them as separate elements

Pantheon Rome, 117 – 125, 7.26
· Interior vaulted space
· Inspired all other buildings

Pantheon 1147 – 125 VS Hagia Sophia 537 (8.23 – 8.34)

Improvements of the Pantheon 
· Hagia Sophia, made with light materials for dome
· Has windows in the walls and dome
· Has vaults to channel pressure and tension of the dome. 

Buttresses use weight or the forces of compression in arch construction
· Make walls thicker or taller (heavy walls for stronger support)

Ter,s for Romanesque and Gothic Architeure
-buttress
Choir compound peir
Crossing
Fan vault
Flying buttresses
Lancet

Pilgrimage Road Churches in YEAR 1000
· Has features of Romanesque period

- Spain Pilgrimages are very important. 
- you need infrastructure (places to eat and sleep)
- you need many churches on the way 
- Churches run by monasteries

11th century, churches are all being rebuilt to accommodate the monks and pilgrims that visit. 
· See relics

Transcpet become more prominent and important element of a church
 -chapels located on the transept – light candle and make prayer. 
- IF you amble you amble through the ambulatory. 
- many groin vaults the floor plan
- Rib vaults

Saint – Foy, Conques ,ca 1010 – 1120 , 10.3&10.5 & 10 . 6 
· Chapels and other features are clearly distinctive. 
St. Sernin, Toulouse 1070 – 1120
· There are ribs that hold up the vault.

Autun, Last


St. Etienne, Caen, 1067 – 1087, 10.38 – 10.40
· Major doors ways in the middle and minor ones
· Many buttresses for wall support
· Two towers
· Round headed arches
· Ribs in the ceiling, very complicated (crossing): RIBS
· Colums built till ceiling
· Clerestory windows for more light
· Moves towards gothic architecture.

 
· Term Romanesque was invented in 19th century (like roman architere) 
· 1000 -1144 architures relied on round forms, Romanesque. 
· After 1144 – become gothic period


Durham Cathedral begun in 1903 , 10.41 – 10.43
· cross vaults and rib vaults
· gothic forms
· Collinet has a rib attached to it
· Many vertical lines (rising upward building)
· Some round headed arches that are over head of nave
· Poointy arches go greater distrances ( higher in the building)
· Rounder arches are lower I nthe building and less distance

Durham and St. E-etoenne – similar 
· Rib vaulting in the vaulting in the St. Etienne. 
· Celetestory windows I nthe st. Etienne

Gothic 
· Shape cathedral 
· Pointed arch signifies gothic 

Iron frame building is similar to gothic 
Building in 1900s have many gothic features

Van Eyck Virgin in Church, 1410 , 1.10
· Mary was consider to be assicoated with the church (very large)

St. Denis, near Paris 1140 – 1144 , 11.11 – 11.3 
· He wants to bring sanity of life, with light. 
· Gothic cathedral was precedent for stain glass.
· Looks like a skeleton because of the outlines in glass windows

· Round headed arches have weird shapes of ceiling if supports are seprated by diiffrent intervals. 
· Ceiling rises the same height
· Round headed arches are shorter than pointy arches
· Pointy arches are more consistent
· Pointed arches bring pressure to the verticals, less buttresses for support.
· Pointed arches allow stretching of the ceiling and allowing for clerestory windows
· 


Ste. Foy, Conques 1050, 10.3 (Romanesque) 
· Spaces clearly distinguish from one another

St. Denis 1144, 11.43 (gothic) 
· More fluid form of space
· More open space due to further spaced columns

God as Architect of the World, MS Illumination, 1220 – 1230 from Paris , 1.6 

-god is the architecture of the world
-oder gothic architeucre. 
Chartres, 13th Century , 11.4 & .11,-.15 & .24
· Flying buttresses on exterior of the buidlings
· Circular buildings : Rose windows
· Exterior buttresses are 400 tons
· Buttresses are topped off with a pointy top.

Notre Dame Paris (NIT)
· Large windows and buttresses 
· Walls of shimmering lights (cant see out of the wall) (light penetrates the wall)
· Rose Window – cant make up what is going on .
· Carpenters on the windows building the windows. 

Laon, Paris, Chartres, Amiens (gets bigger)
· Architecture points up to heaven
· Each city has a cathedral 9competition of cities
· Romanesque were churches were made for pilgrims
· Cathedral is a city building and represents the city. 
· Series of arches : “arcade”
· “triforum”  in Romanesque building for galleries

Amiens, 1220 – 1269 , 11.26 – 11.29
· Kept falling down 
· Without internal struts the building was falling because of the wind. (large glass windows)
· Period of the high gothic period
· The transept are smaller (disappearing)
· Few pointed arches in decoration
· Calumets fun vertically to the ceilings.

Reims, 1211 -12900 , 11.32 – 11.34
· Two rose windows
· deeper doors 

Amiens 11. 26 vs Reims , 11.32
· 5 stories high (Amiens) , 3 stoies high Reims 
· Reims have huge verticle openings
· Amiens have broken up openings on horizontal less impacts
· Reims have pointy frames (many arrow shapes)
· Reims has very little smooth stone, (more textures) 

Saint- Etienne 1067 (Romanesque) VS 1211
· Similar forms

Ste. Chapelle, Paris, 1243 – 1248 , 11.38
· Royal chapel, exclusive place
· Massive buttresses that project out the window
· One large single clerestory windows


Kings College Chapel, Cambridge , 1508 – 1515 , 11.49
· All lines


Romanesque and Gothic Painting and Sculpture in the North 
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Basilica Ulpia 98-117 (7.11 – 7.12 VS Old st. Peter’s ,Rime , 330- 390  , 8.6 – 8.7
· Roman imperial basiclicas were adopted by the early chirstian churches
· Clestory windows, the nave
· Apes at the end of the building

Basilica Ulpia VS St. Michaels Hildensheim ca. 1000 , 9.34- 9.36
· Similar because they have apes at both ends
· Entrances on the side, different then Old st. Peter’s
· Lager apes in the St. Michaels Hildensheim (east end is more evolutionary) ( belief that a contact with a saint remains, has some kind of power- crips) development of pilgrimage. 
· Xs represent the groin vault 

SAINTE-Foy, Conques, France 1050-1120 , 10.3 -10.11 Vs St.Micheal’s Hildensheim
· Transcript of St. Micheals is smaller 
· Sainte0Foy has radiating chapels (designed for the pilgrims) 
· Allows for separation of the monks and the pilgrims (less disturbance) in the Saint –Foy. 
· Xs represent groin vaulting (not in aisles) 
· Barrel Vault – straight tube with rib vaults. 

Pilgrimage Road Churches (roamnesquees) 
· All have radiating chapels
· All have barrel vaults
· All have naves
· has galleries in the interior
· in closed buttresses , windows illuminating the nave is more dark 
· Round head arches in Romanesque architecture  
· 
Gothic Churches
· buttresses are outside of the building (flying buttresses) 
· Brighter nave due to the buttresses not covering the window
· Gothic architeure has pointed arches

Sainte-Foy , Conques VS Reims 1211 – 1290
· Pointed arches (sainte Foy) vs Reims (pointed)
· Larger rose windows in the Reims 
· Taller columns and ceilings in gothic architecture
· More harmony in the achrtural elements ( rose windows, ribbons) in gothic


Durham Begun 1093 10.41-10.43
· Transition between conques and Reims churches
· Working from east to the west 
· Pointed arches because the pointed ones have larger radius than round headed arches

*weight is weight in flying buttress support

Reims, 211 – 1290
· Repetition of forms bound towards the apes.
· Consistency of gothic churches

Kind’s College Chapel, Cambridge 1508-1515, 11.49 
· No flying buttresses (but there are butreeses , very large) 
· Has a single door entrance, not three. (no aisles)
· Gothic 3 story building

· Gothic period continues through renaissances 
· In French gothic building, they have decorated ceilings
· In acrhiture generally, have many decorative forms 
· The giant window mimics the shape of the nave (consistency) 

Suclptures 
Reims, 1211

Parthenon 428 B.C 
Basilica of Constantine 306-312
· Many pagin sculptures in the transition of pagin to chirtinainty 

Judaism ,Muslims  – no representation in art
Chitsinainty –no worshiping of gods

Representation in art – helps those who are illiterate.

Byzantine 
Virigin and Child, Commodia Catacomb Rome, 528, 5.37

VIrigin and CHIld , Hosios Lucas, Greece ca. 1020 , 8.41 

· Abstraction to make sure that people don’t worship the work 
· The two virginsa re wearing blue dresses, pink coat
· They have halos
· Both have right hand on the baby
·  Both in throne (queen of heaven) 
· Baby looks like miniature adult
· Elongation in forms of the figures
Byzantine is ocninuation of Rome culture (most easten mediterriane area) 

Lion Symbol of St. Jogn Books Durrow c. 650 – 700 (9.22) 
Books of Kells. Tun Crusixiserant, ca 800 , 9.23 
· Not interested in naturalism 
· Stylized , abstract shapes
· Highly decorative (interlace patterns) 
· No setting 
· Linear shapes, 2 dimensional 

“1” sacramentary of Sainte- Saveur de Figeac 11th century, 10.26
· More vines
· More naturalist animals

All made between 780 – 850 , 9.27,9.28, 9.31
· Created in the eigne of Charlemagne

Cod with stlus Pompeii, 1st century A.d 7.58 Vs Saint John, Coronation Gospels, 8th century, 9.28
· Very naturalist, painitng in light and shade

Viriin and Chuild Hosios Loukas, Greece ca 1020 ,8.41 VS chit Vlessing Godescale Gospels 780 – 783, 9.27
· Man with cross in halo is Christ

Utrecht Psager ca. 825 – 850 ,9.31
-sense of space, 
Adam and Eve reproached by God, Hildesheim ca. 1000 9.38
· Implied lines and curvilinear liens that imply movement
· Expressive imagery 
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 ROMANESQUE ARCHITECTURE:
 1000-1144 

-Relics / reliquary (something left behind)
-Tympanum (entrance way)
-Jamb Sculptures
-Tapestry /embroidery
· Book of hours

Reliquary Statue of St. Foy, Late 1oth – 11th Centuries , 10.4 
· Relics are incased by reliquary 
· Throne is palce of authority
· Directing prayers to this sculptures
· 


Stavelot Triptch 1156-1158, 10.1 &.2
· A reliquary of the true cross
· Symbolism operates in the parts of the triptych 
Constantine – made Christianity the official religion of Rome. 
· Fought under the cross and won a great battle

Chirisitan Stories 
-annunciation
Visitation
Cruxificion 
(all described in your text book pp.259 & 260)
Last judgement (described on pp. 360-363)


Principal Monuments 

Sainte-Foy, Conquers, France 

ST. Pierre, Mossac, France

Sainte Lazare, AUtun, Burgauundy 1130 – 1135 

Abbot Duran, Saint Pierre,m Moissace 1047 – 1072 , 10.18
· Best abbot in the world
· In romanequeces frame
· Verticallliy of the body
· Relief sculpture
· Sees the three-dimensional lines

Initial “L”and St. Matthew , MS from reion of Agen – mosaic c. 110 (10.24)
-emphasis on lines and the body to the niche
- Interlace patters
- Joy of abstraction 

Adams 10.8  - door way
-colium between dorrway is called trumeau 
-arche stones are called Moussoir

Conques , Last Judgement Portal 1130 , 10.9 -10.11
· Judgement of the souls
· Sculptures were painted
· Chirst in the centre (larger) Hierarchical proportions 
· Right hand bless those who are entering heaven
· Hell represented by chaos, no symmetry (no order) 

St.Pierre moissac, South Porch,showing tympanum and Trumeau 1115 -1135 B.C
· Chirst is surrounded by the evangelists and their animal suymbols
· No hell trepresentation
· Symmetry is strongly maintain

Mosiassac Trumeau Sculptures 115-1135 
Isaiah (NIT) 
· Turning and twisiting motions of the buldge
Saint Paul 10.19
· sculpture and achitechatre are integrated

Gisleberus: Last Judgement, Saint –Lazare , autun, 1120 -1135 ,10.21-10.23
-  the artist signed his work
-  the right are the blessed and the left are the damed 
- souls are pushed up by angels
Those below are afraid of the judgement 

Autum, Nave (NIT)
· capitals contain stories (old and new testament) by Gislebrus

Autun, Flight into Egypt 1130 10.20
· chirsit is riding donkey to eygpt or be murdered by emperor

-angels tell one of the three kinds they must go follow the star (comet) 

Detial Bayeux Tapestry 1070 – 1080 , 10.35 – 10.37
-triumph of the normans
- called a tapestry but not (using the weave of the cloth)
- is an Embrodery, sewing the stiches. 
-206 feet long , continues band
-starts with norman enteringthe shore, battle, carrying on .
- Told without much sense of depth
- Diminuation of making sense of space.
- might be first work of woman because of embroidery

10.38 shift in scales in emphasize features

Trajan’s Column A.D 113 , 7.33
· a conquest similar to Bayeux Tapestry

Gothic Art Principal Monuments: 
Chartres Cathedral,  1140 – 1150  & 13t century, 11.11 – 11.25

Reims Cathedral, 1225 – 1245 , 11.32 -11.35

· Gothic art less blood thirsty

- , Cahartes Cathedral West FAscade 1140 – 1150 )  VS Tympanum and Jamb Sculptuers , -  
 
Chartres Tympanum  - Chirst has more mass, more naturalist falls of the drapery

Moissac Vs Chartres 
-more naturalists in Chartres
Less energized than Moissac
West Façade 1140 – 1150 , 11.11 VS Niorth Transept 13t h Century 11.12

Jamb Sculptures West Façade Chartres Cathedreal 1145 – 1170 , 11.17
-lower part of base is the older testament 
4 sculptures reflect shape of columsn (elongated) (drapery isnaturalistcally) 

Jamb Sculptures. South Transcpt Charres 13th Century , 11.21
· Shouldersa re not at same height
· More spaced figures
· Good sculpture shows ankles
· Greater degree of nautralism

 Carpenters. Stianed –glass windows detailed , early 13th Century , 11.8
-minerals in the molten glass to change colours
- red, blue, green, purple, yellow
-can make big pieces of glass
- black leds are pieces of lead to connect the glass
-design of the drapery is painted on 
-naturalism 

Virigin and child chartres Cathedral ca. 1170 (NIT) 

Reims Cathedral 1211 – 1290 

Reims, annunciation and Visitation 1225  - 1245, 11.35
· Gaberial the angel and tells marry, that you  be pregnant with Christ. 
· Marry visits John the Bastists mother who is very old and is both pregnant
· The sculptures are facing each other
· There is some contrapostal pose in the sculptures. Different styles 
· Different artsits ? different times? Different styles

God as Archituct of the World, MS illumination 1220 – 1230 from Paris , 1.6 
· Taking chaos and turning into rational order

Villard de honnecourt ca. 1225, 11.9 &11.10
· Geometry of the protiotns of constructing andima land figures

· 
 
