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Notes:

Topic: Museums

Reading: Look! Chapter 3: Contextual Analysis

· Go on blackboard and print out the article assigned to our tutorial section for the article analysis paper (assignment 2)

Museums-

· Key museum issues: colonialism and nationalism, identity and capital, museum visitors, museums as mediators between people and their history, the museum as mausoleum and museum effect, analyzing exhibitions
· Studying museums is an area that opens up additional concerns and ideas concerning art objects
· Museums preserve art, collect art, educate the public about art, and they convey standards about the value and its quality
· We may appreciate and benefit as art historians from these collections in museums, it is important that we understand how museums convey their collections
· Museums are key to how works are presented
· Whose standards of quality and value 

Museums and Art History

· Museums can be like art history because they provide implicit narrative art interpretations
· Museum displays can make comparisons, which can link works of art together; also display historical sequences 
· Today’s museums seem like they convey a pure path (simply the theme/role) of historical objects, instead of a functional role.
· Art set in a physical context (museum); context in literature (art history)
· Meaning is creating through how we understand these juxtapositions of these artworks
· We can place the work in different hangings or displays to give a different perspective
· In the late 18th century the first museums were organized in a historical pattern
· Ex) Louvre, Paris - after the French revolution the Louvre became a public museum 
· Key philosophical account of this transition comes to us from G. W. F. Hegel
· For Hegel the shape of history was the result of a world spirit that realized itself more fully as the world passed by
· It is a spirit Hegel rather than actions taken by an individual or through special forces 
· For Hegel, visitors will see this historical development, the expression of European cultural through the expression of their own terms
· The important and influential thing here is that Hegel recognized the importance of  the historical arrangement, and this is what museums adopted during this time

The impact of museums and art production-

· Foucault suggests that paintings such as Olympia by Monet was one of the first paintings in museums that responds, but is more of an acknowledgment of a relationship…
· Manifestation of the existence of museums and the interdependence paintings require when they are in a museum
· More of a self conscious relationship with the Monet
· Monet knows that the people who see his work have seen it in reproduction; he’s doing this because he knows that people have seen other’s paintings will bring the associations into his own work when they see it
· Artists can comment on the work and use the work knowing that the audience knows some information regarding their work already
· Fred Wilson, Mining the Museum, 1992.
· HE MINED THE MUSEUM STORAGE ROOM AND BROUGHT OUT SOME PROVOCATIVE AFRICAN-AMERICAN OBJECTS AND DISPLAYED THEM
· Marilyn Historical Society- Baltimore Museum sponsored him
· Issues of colonialism and nationalism arise 

Museums and colonialism and naturalism-

· Legacy of colonialism that we find in museums founding collections; art that is not produced in the museum’s own country; art of the indigenous peoples; or art that is produced locally
· National Gallery of Art, Washington, D.C.
· National Gallery of Canada, Ottawa
· These museums of national capitals indicate ones with a more classical past
· For example, the structure of DC museum represents a Greek temple 
· Earliest museums in NA were founded in 1870’s by the elite; goal was to enlighten the working classes and the prominent classes
· Andrew Mellon built the national Gallery in DC when asked by someone to be taken to a national gallery there when they didn’t have one 
· Founder of National Gallery of Canada: Governor General John Campbell (4th one)
· Princess Louise was the 4th daughter of Queen Victoria was his wife 

Museums and Identity-

· You had to be a gentlemen; elite
· Some were excluded from being given access to museums
· Guerrilla girls poster 1989

Museums and economic capital-

· Many Asian and European museums first objects were from royalty 
· J. Paul Getty Villa Museum, Malibu
· Studies of abstract expressionism show how the government sponsored these works to show courage and heroicness 

Visitors-

· Average attendance is no more than 22% of the population in NA
· Katy Siegel (art historian): sys that there are more people who are becoming interested in art; it is more of a tourist attraction now as well 
· “army of enthusiastic consumers”
· what is the cheap function of museums?
· Preservation of real objects; museums are becoming entertainment places
· What should the mood of going to a museum be like? Going to church? School? Shopping? 
· We can start to think of museums as mediators

Museums as mediators-

· Places of display and of history 
· Where are the most important works positioned and is it there positioning that makes them important?
· The modern practices of museums no less than the practices or art history suggest ideology in terms of representation (real history that preexists in portrayal; faithful representation)
· Museum arrangements are commonly thought to simulate geographical relationships, chronological relationships; revolution of technique or art form
· According to art historian Donald Preziosi, this evolutionary weight or direction that it stores on its objects 

Museum as Mausoleum-

· Museum is like a tomb or burial place for objects 
· Theophile Thore-Burger: museums are no more than cemeteries of art
· Theodor Adorno (philosopher): they are connected by more then families of association 
· Svetlana Alpers (art historian): refers to this as “the museum effect” (turns all objects into works of art); the tendency to isolate and object from its world and offer it up as attentive viewing; the museum transforms the object into visual interest 
· Once an object is in a museum it can be offered up as an aesthetic appreciation

Museums as sites for forming communities-

· Peter schjeldahl
· Noel carroll 
· David carrier 
· If something is appreciated that can result from your upbringing 
· [bookmark: _GoBack]Bill Beckley 
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