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Notes:

Topic: What is Art History?

· Incorporate diverse media
· We sometimes use the word object or art object, but author points out that it does not have to refer to a concrete object
· Specialized training; 
· Duchamp’s fountain (1917) only skill or craft was tipping it on its side and displaying it
· How art changed over time: ancient Greeks did not have a word for art to encompass all the things we would to define art today
· What might have been excluded from the category of art at one time, might be included today
· How society views art during its time
· In the 19th century people commonly excluded art from Africa or other regions because it was considered primitive, or rather inferior from western art, not just different
· What does it mean to exclude something: author points out that exclusion was a way to de-justify it
· Author wants to include quilts and advertising to include it in her definition of art, not because its universal, not because art is inherent, not to create hierarchies or to make value judgments (not to elevate them, but it does have that elevating kind of quality); she says she regards these things as art because doing so helps gather ask better questions and opens certain ways of thinking about these objects
· Paying attention to any object can create discussion
· Author’s idea: “It’s art if art historians study it” (institutional theory of art is seen here)
· She gives another definition: art is potentially any material or visual thing that is made by a person that is invested with social, political, or aesthetic variety;  has value or has meaning
· Example with logs (depends on what the loggers thought of socially, politically, etc.)
· Art is about something, and embodies its meaning; art is embodied meaning
· Example/picture of logs: N.E. Thing Company, a portfolio of Piles #56, 1968 (it is a Canadian conceptual art group; Iain Baxter& Ingrid Baxter)
· When they took these photographs, they didn’t fix the subject
· In author’s terms, these piles may have a social/political aspect; find a certain beauty in everyday things
· She writes that artist’s are invested in the creator, user, viewer, and or the patron; reminds us that the artist is not the only one to assess meaning or value
· The creator may or may not view something with that social, political, spiritual or social value, but the patron may
· What are the better questions?
· Art history is the study or meaning of art objects, also the study of the making of art objects if it helps with the understanding of the meaning
· Art historians compose stories but stories based on verifiable visual or historical evidence.
· Presenting that evidence requires interpretation
· So the source of our visual evidence is the work itself, and source of our historical kinds of evidence include documents, photographs, texts, and letters that will help us interpret our work
· Sometimes these documents may be incomplete, inconsistent, have gaps within them, or for earlier works there may be few sources
· We must interpret that information
· This interpretation is also creative and scholarly (scholarly because we can’t make up historical facts, but also creative in the sense that our interpretations must be thoughtful or original, we must think outside the box)
· We must also describe (description)
· We often have to use description to highlight or pinpoint what we are talking about so we can pinpoint that aspect
· Michael Baxandall 
· Piero della Francesca, Baptism of Christ, 1450 (he refers to this in his book)
· We do not explain pictures but rather remarks of pictures
· He is pointing out that art historians must describe some aspect or part to specify them, use words within that area, create a stable composition, and then he makes the observation about that 
· Why is it important to know the meaning of art objects?
· “Art is a way of speaking true”: it is a way of expressing viewpoints that can’t be expressed in any way, history cannot only be told through documents, texts, and words …”if you want to know about a culture, look at its art”
· Neither art or documents is transparent, we always have to interpret them in order to fully understand them
· Art isn’t any more truthful than scientific reports
· We need to study all human creation and statements in order to understand
· It is important to study objects, just as it is important to study anything from that archeological aspect
· Why would we choose to study art as opposed to all visual culture?
· We study art because of its depth; instead of just telling us something about those ideas, they tell us something more profound
· Deep works of art get us to think about something in a way that we have before, or in ways that we haven’t before
· A more practical reason would be because they service documents on some level (ex. Fashion)
· Artworks are used as a sort of document themselves (As historical references)
· Another reason: visual pleasure
· It can be an important reprieve in a time of suffering 
· They can distract us from very real and important problems
· Its an escape from our lives
· Studying the reception of the work in different periods: what did critics say about it? Did the patron like it? Did it have an impact when it was made or come to light later?
We might experience intellectual pleasure
The sheer joy in getting/understanding what the artist wanted us to 
We might take a pleasure in the “hand-made”
The feeling in contrast to mass produced forms
Something that was touched or made by an individual
· Another way to define art history is to think about what it’s NOT
· Art history is not the same as art appreciation
· It is possible to enjoy art without understanding the context for which it was made
· Enjoyment in itself is not sufficient to constitute the art of the art historian
· It is not connoisseurship: dates (when it was made), attribution or authorship
· It is not provenance
· These three things establish the last: Authenticity 
· Linked to the “art market”
· These all have a direct baring on the monetary value 
· There are limitations to connoisseurship: assumes that an artist’s style will not change much
· Taste
· Pierre Bourdieu talks about social economic class
· Individuals are always trying to maximize their capital or power,
· Cultural capital 
· Habitus: is a set of attitudes, activities, or actions; they help to distinguish one class of society from another
· Peoples decisions are based on what they consume, buy, and what types of leisure they do
· It is not something we enjoy, it is an intertwined system with economics: taste classifies, and it classifies the classifier; he means judgments of value 
· We consider taste to be natural, but it is NOT natural, it is dependent on cultural capital
· An opposing view to this, Clive Bell; the only thing that matters in art is “significant form”; by this he meant the visual or formal qualities; in other words our aesthetic quality of art
· He said all that is important is the significant form: lines, shapes, colours 
· Willem de Kooning, excavation, 1950; he was the mover of the abstract expressionist movement 
Ideology of charisma: extinguishing exercise of power 
· Art history is a discipline open to anyone who wants to understand art, and be creative in terms of analyzing its meaning and history 
· Another mode of evolvement with art that is often distinguished with art history is: art criticism
· Diaristic criticism is a more informal form of art criticism
· Ex) Jasper Johns, Three Flags, 1958
· In addition to interpreting and describing, art historians categorize art, often separating them into movements to help us understand the vast forms of art
· This leads to a canon: set of works that are definitive and set them apart from others
· They seem to be the best examples of styles/movements; they happen to be in museums, by artists of the western world, and are done by male artists
· This can limit what is considered to be “good” art and what is viable for studying  
· We must consider how the canon has emphasized art from Europe and the U.S., also work done by woman
· When we question the canon it is not a way of questioning whether Leonardo or Picasso’s work is good, but we should be aware that it excludes other works that deserve our attention
· Two types of art historical analyses: formal and contextual 
· Formal/visual analysis:
· Works position in space: what is it like in this moment?
· We seek answers to our questions in the work itself
· What is the artist trying to accomplish through visual meanings?
· We are trying to understand the artist’s expressions
· We might talk about an artists individual intentions or goals, but it is based on the way the marks are made
· We are thinking about our own account of it
Contextual analysis:
Looking at the works position in time: when was it made? What do we need to know about the moment in which it was produced? What is the context? What does it mean to different people at different times? What context is it in in terms of the time frame of when it was made?
Here, we are thinking about how others perceive it
We might talk about patrons, art schools/institutional contexts
This analysis requires us to look outside the work: other artists writings, documents, etc.
History of use of that particular material 
· “works exceed their makers”
· with visual analysis what matters is the effect of the work whether the artist is conscious of it or not
· with contextual analysis we are making arguments based on what we know about his or her intentions
· in both cases of analysis, we need to look at the existing accounts, and existing discussions of the context to create a new analysis 
· with contextual analysis we may bring new evidence to bear; we can also bring a new issue to bear on the object
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Notes:

Topic: What is Art History?

Reading: “Look” Chapter 1: Introducing Art History

What do art historians do? The object of art history:

· Art historians do art; they study it
· Try to understand what artists are expressing in their work and what viewers perceive in it
· Try to understand why something was made at the time it was made
· How it reflected the world it was made in
· How it affected that world
· Talk about individual artists, their goals, and intentions
· We also talk about the patrons (people who commission/instruct/assign artworks), viewers, and the kinds of institutions, places, and social groups in which art is made and circulates (i.e. art school, temple, or government agency)

What is “art”?

· “Art” is hard to define
· Many cultural and political values determine what gets included or not included under this term, which is why it is difficult for people to agree on precisely what art is
· Process of definition is complicated for two reasons: 1) the term “art” has not been around very long in Western culture; and 2) there is rarely an exactly corresponding term in other countries
· [bookmark: _GoBack]In Europe, 
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· Barry does not mention the human experience; this is because his specialist is in architecture.
· When reading an article it is good to know a bit of background of the author.
· This week’s tutorial reading: “Walking on Water” by Fabio Barry 
· Stories of Jesus Christ
· Cosmic floors  Cosmic  Cosmology  Cosmology and Theology  Divine Arrangement  Creation  Genesis
· Justinian c. 482 – 565
· A bit about Justinian:
· Commonly known as “Justinian the Great” or “the Last of the Romans”, he was a Byzantine Emperor from 527 to 565. During his reign, Justinian sought to revive the Empire’s greatness and re-conquer the lost western half of the historical Roman Empire. 
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