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Title: Pericles’ Funeral Oration
Author: Thucydides (Part of his “History of the Peloponnesian War”)
Date written: I think 431 BC and this speech was early in the Peloponnesian War which was 431 BC to 404 BC
Characters: Pericles’ speaking to the Athenian people
Themes: 
The autochthony of the Athenian people, they are born of the Earth and as such you are born an Athenian, not made – relates to the idea of nomos and physis. 
Alterity – they looked down on the other which was anyone non-Athenian. Pericles’ created the citizen law that allowed only children with both Athenian parents could be considered an Athenian citizen. 
Demokratia – founding of democracy (we haven’t gotten to this yet) but Pericles’ could be seen as a strong leader, perhaps even kinglike..??
Epitaphios Logos – speech that appeals to logos? It was a speech in honour of those that died in battle that year, and yet he uses it to recruit more soldiers.
Kalokagathia – is the “beauty and goodness” an Athenian ideal 
Eleutheria – that all Athenians have this innate quality of freedom, and to be masters of themselves
Andreia – bravery, military courage, manliness
All three of these innate qualities, going back to physis create a certain personality, an ideal Athenian citizen

Title: The Theogony
Author: Hesiod
Date Written: Estimated around the late 8th century BC
Main Characters: total comprehensive all-inclusive list of the Ancient Greek world and its gods, the creation story basically… but not human creation
Themes:



Title: Oedipus the King
Author: Sophocles
Date Written: Approximately 435-436 BC
Main Characters:
Oedipus – King of Thebes
Jocasta – his wife/mother
Laius – his birth father
Polybus and Merope – are the adopted parents of Oedipus who he believes to be his real parents
Tiresias – the blind prophet
Creon – Oedipus’ brother-in-law
Chorus that relates the plot
Themes:
“Count no mortal happy till he has passed the final limit of his life secure from pain” – Count no man happy till he is dead – Solon and Croesus’ discussion… Happiness is not wealth/success so much as honour and death – survival of life through death?
Creon says “Do not seek to be master in everything” – overachievement? Don’t seek to be number one, king?
Know thyself – know your limits, that you are human, NOT a god in any way shape or form (and pretending to be one would just bring punishment by them) – Oedipus has no idea who he is, who his real parents are, where he came from, yet he believes he can solve any problem or riddle
Dramatic irony of Oedipus saying something like… “Whoever killed Lauis I will bring doom upon” because he is the killer – again an overconfidence and lack of knowledge, knowing thyself
Does he have free-will or is it completely up to fate? Did the Greeks believe they had any free will at all?


Title: The Bacchants 
Author: Euripedes
Date Written: Euripedes’ lived in around 485 BC to 406 BC (written while he was in exile likely around 408 – 406 BC)
Main Characters: 
Dionysus – the god of wine, festivals, joy etc. Ikarios?
Cadmus – founder of Thebes where the play takes place, and father to…
Agave – sister to Dionysus’ mother (his aunt) and mother to…
Pentheus – current king of Thebes (worships Apollo)
Tiresias – the blind prophet (who also appears in Oedipus)
Chorus, the stranger, the messenger, servant (minor – except it is possible the stranger is actually Dionysus, and the chorus always tells the plot – traditional role.)
Themes:
Gnothi Seauton, Meden Agan, and Sophrosune – know thyself, nothing in excess, and ??
Inversion of social norms – women out in the wild, crazy pleasure cult ecstasy vs enthusiasm
The whole cult of Dionysus is pretty excessive, (the satyrs only drinking wine), Dionysus’ excessive need for over the top revenge (and he’s a god)
Penteus is the opposite end of the spectrum, strict, fears the cult as a threat to his kingdom and the women are misbehaving causing a ruckus… 
Piousness – Cadmus is pious yet he is punished through his daughter and grandson… but Agave and Pentheus didn’t believe Dionysus was a god and for that they paid a heavy price 
Nothing in excess – no wine in excess, even though Dionysus is the god of wine there is a time and a place, don’t be like a satyr/maenad but don’t be like Pentheus either – middle ground!
Rationalism vs. Enrichment – recognize the irrational – but a few days of excess a year are relief for the hardships so enjoy

Title: Histories
Author: Herodotus
[bookmark: _GoBack]Date Written: 
Themes: 
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Introduction – Sept 11 #1
Geography and Topography of Greece
    Here is a map of Greece.
    Here is the Aegean.
    This one will give you a sense of all the different poleis of Greece. Note where Athens and Sparta are, since they will be the major players of the Classical Period.

A brief history of early Greece
    Mycenaean Period: c. 1600-1200 BCE
        Linear B
        Here's a photo of the great palace at Mycene.
    Dark Ages: c. 1200-800 BCE
        Iliad, Odyssey
       Heinrich Schliemann
    Archaic Period: c. 750-500 BCE
        reintroduction of writing (c. 750): here's what Greek looked like at this period
        rise of the polis (plural: poleis)
    Classical Period:  c. 490-323 BCE
          Here's a photo of the Acropolis in Athens.

Pericles’ Funeral Oration – Sept 13th #2
Reading Questions
What purpose is Pericles trying to achieve with this speech? (There may be more than one.) Who is in his audience?
What are the ideal qualities of the Athenian citizen, as Pericles describes him? How does he display those qualities?
What (or whom) does this speech ignore or brush to one side?
What differences did you notice between Athenian society, as Pericles depicts it here, and modern Canadian society? What similarities do you see? 
Notes
Autochthony: "being born from the earth itself" 
    - Athenians believed both that they were born from the earth (that they were autochthonous) and that they were the children of Athena (myth of Athena and Hephaistos; Erichthonios)
    - This had implications for the way they viewed themselves and others.

In the Archaic period, Athens was governed by aristocrats, including the aristocratic dynasty of Pisistratus. Pisistratus and his sons were exiled in 510 BCE (in an episode we will return to later in the term) and democracy was established soon afterward.
Athens was a direct or radical democracy. 
Dêmokratia = kratos (rule, sovereignty) of the dêmos (the   citizen body, the people)

Pericles' (or Thucydides') Funeral Oration:
Epitaphios Logos: annual speech in honor of those who died in war that year
 heroic kleos in an egalitarian, civic context

some seminal qualities of the ideal Athenian:
kalokagathia: "beauty and goodness," nobility (social and moral)
all Athenians become elites, no division between rich and poor
 defined against (implicit) others: the poor unwashed dêmos and the old aristocrats. A (male) person who has the quality of kalokagathia is a kaloskagathos (plural: kaloikagathoi)
eleutheria: all Athenians are free and masters of themselves
 both democracy and empire are represented in the speech as result and manifestations of this innate quality
andreia: bravery, military courage, manliness
        Athenian andreia is innate (unlike the Spartans'), according to Pericles
        If andreia is a defining quality of the Athenian, can there be a female Athenian?

Hesiod’s Theogony – Sept 18th #3
Reading Questions
The Theogony tells of the first generations of the gods. See if you can draw up a family tree, showing the main figures in each generation. 

How are the gods represented in the Theogony? What are their attributes? How are they similar to or different from humans?

Why do you think this divine family saga is so rife with violence? Note in particular the violence with which each generation overthrows the generation before. How does Zeus end the violence? 

If we think about the gods as one of the "others" against which Greeks defined themselves, what can we infer about the conditions of human existence from the Theogony's depiction of divine existence?
Notes
The nature of Greek gods
The essential difference between gods and mortals is power and mortality.
Arachne, Eos and Tithonus, Sarpedon
anthropomorphism
Xenophanes' critique of anthropomorphism: if lions had hands, they'd make statues of gods in the shape of lions
Protagoras: man is the measure of all things
polytheism
the 12 Olympians are: 
Zeus (leader of the gods)
Hera (Zeus' sister and wife, goddess of marriage)
Poseidon (Zeus' brother, god of the sea)
Hades (Zeus' brother, god of the underworld)
Demeter (Zeus' sister, goddess of the harvest)
Aphrodite (born from Ouranos' severed genitals, goddess of love)
Ares (son of Zeus and Hera, god of war)
Hephaistos (Hera's alone, god of metalwork)
Athena (Zeus' alone, goddess of craft, war, cities)
Apollo (Zeus' by the goddess Leto, god of music, arts, prophecy)
Artemis (Zeus' by the goddess Leto, goddess of the hunt)
Hermes (Zeus' by the nymph Maia, god of messengers and travellers) and sometimes also Dionysus (god of wine and theater, Zeus' child by the human Semele)

Hesiod's Theogony
    Panhellenic succession myth (historical context: late 8th century)
    the very beginning:
Chaos (Chasm), Gaia (Earth), Tartara (Underworld), Eros (Love)
the basic family saga:
1st generation: Gaia + Ouranos (baby-stuffing and castration of Ouranos by Kronos)
2nd generation: Kronos + Rhea (baby-swallowing and banishment of Kronos by Zeus)
3rd generation: Zeus + Hera (Titanomachy and victory of the Olympians)

You should know the basic plot line of the succession myth over these three generations, culminating in the just and wise rule of Zeus.
The violence of this succession may be a way of thinking about the interconnection of procreation and mortality in human life; it may also be connected to the uncertain times in which Hesiod wrote.

Oedipus the King (Rex) – Sept 20th #4
Reading Questions
Why does Oedipus suffer his horrible fate in Oedipus the King? Is there anything he could have done to avert it? Does Oedipus have free will? 

How does the play represent the divine? How do the gods intervene in or affect the lives of mortals? Are they a benevolent or a malevolent force? 

Knowledge is a prominent theme in the play. How do human beings know what they know, whether about the future, the past, or the present? What different sorts or sources of knowledge are presented in the play? What are the limits of human knowledge?
Notes
Man is not created in Hesiod's Theogony, but he is defined in the story of Prometheus.
sacrifice - fire - woman (Pandora)
his dumb brother Epimetheus ("Afterthought")

Humans are divided from gods not only by their mortality but also by their limited knowledge.
    Means of extending human knowledge:
-prophets (like Teiresias)
-oracles (Delphi, Pythia)
Inscription on the Temple of Apollo at Delphi: Gnôthi Seauton  -- Know Thyself

The problem of knowledge in Sophocles' Oedipus the King
   A meditation on "Know Thyself"
 know thyself: the mystery of Oedipus' birth and identity and the difficult process of discovery
-know thyself: know that you are only human, not a god
The play is structured by a series of riddles; each answer poses a new riddle
how to stop the plague?
    Oedipus the problem-solver (riddle of the Sphinx; "Oida": "I know")
who murdered Laius?
who is Oedipus?
Laius and Jocasta (Thebes)
Polybus and Merope (Corinth)
the question of free will: could Oedipus have done anything to escape his fate? what would it mean if Oedipus could escape his fate?
questioning of prophecy and religion
Jocasta (977-84): if the oracles are wrong, best to live at random
Chorus (884-91): if the oracles prove wrong, why should I dance in honor of the gods?
Riddle of the Sphinx: "What walks on four legs in the morning, two legs in the afternoon, and three in the evening?"

Euripedes’ Bacchants – Sept 25th #5
Reading Questions
One of the injunctions inscribed on the Temple of Apollo at Delphi is "Nothing in Excess." How do the characters in Euripides' play follow or transgress this commandment? Who is excessive and who practices self-control?

Euripides is sometimes considered to be an atheist. Does Bacchants confirm that characterization? How does he represent the god Dionysus in the play? Why does the god need to prove his powers? What is his effect upon his worshippers? Is religious experience represented in a positive or negative light in the play?

Think about this tragedy in comparison to Sophocles' Oedipus the King. How does the character of Teiresias differ in the two plays? How does Pentheus compare to Oedipus as a king and a Greek man? Notice that both plays are set in Thebes: how do the two plays represent this polis?
Notes
Apolline religion (image of Apollo)
Gnôthi Seauton, Mêden Agan (inscribed on Apollo's temple at Delphi)
sôphrosunê
Dionysus
son of Zeus and Semele: both divine and mortal
god of wine -- Ikarios
Dionysiac religion: (image of a maenad)
inversion of social norms: women out in the wild, young/old, king/commoner
blurs line between god and worshipper
enthusiasm: having a god within
ecstasy: standing outside yourself
Dionysiac and Apolline elements co-exist at the City Dionysia
teaches sôphrosunê through its Dionysiac ecstasy:
teaches "know thyself" by letting its audience "play the other"
teaches "nothing in excess" by letting them experience excess

Euripides' Bacchants
Apollonian vs. Dionysian worship
who exhibits sôphrosunê? who is mad?
what is real piety?
what is happening on the mountain? i.e. what is the true nature of Dionysiac worship?

Euripedes’ Cyclops – Sept 27th #6
Reading Questions
This ludicrous play was performed at the annual Athenian dramatic festival (the City Dionysia), after a full day of tragedy. What purpose do you think it served? What do you think an audience was supposed to take away from it? 

How does the chorus of satyrs' worship of Dionysus differ in this play from the chorus of bacchants' worship of the god in Euripides' Bacchants? How does the character of Dionysus differ in the two plays?

This is a particularly good play for exploring the dynamics of alterity, since Odysseus is defined against both the Cyclops and the satyrs. What qualities of the Greek man come across through this double contrast? Are there any ways in which they are superior to him?
Notes
Euripides' Bacchants, cont.
a play about theatrical experience ("metatheatrical") 
what is illusion (mimêsis: imitation) and what is reality?
theater makes you lose yourself: Pentheus becomes a bacchant when he dresses like one
the play lets its audience experience Dionysiac worship, in all its terror and ecstasy

City Dionysia
religious festival and civic ritual
tragedy -- a complex and ambiguous lesson in Athenian values
satyr play -- a lesson in ???

Euripides' Cyclops (our only whole remaining satyr play!)
based on Homer's Odyssey
cast:
Cyclops (Polyphemus)
satyrs (and their leader Silenus)
Odysseus

Defining mankind between the extremes:
food
wine -- symposium 
religion
social organization

Herodotus Book 1 (1st half) – Oct 2nd #7
Reading Questions
Why do you think Herodotus starts his history of the Persian Wars with stories of repeated woman-snatching? 

The encounter between Croesus and Solon occupies a central place in Herodotus' narrative. Why does Herodotus devote so much time to this episode? What does it reveal about the differences between Greeks (represented by Solon) and Asians (represented by Croesus)? 

What reasons does Herodotus give for Croesus' downfall? To what extent is he a victim of fate and to what extent is he responsible for his own misfortune? 

What is Croesus' attitude toward Greece? Why is he interested in Greece and trying to find out more about it? What sorts of things does he find out? How does he determine which Greeks to take as his allies?
Notes
Greeks vs. barbaroi
cultural differences are primary
Persian Wars (490-480 BCE)
Herodotus' Histories: a history of cultural difference and of cultural conflict

The stories of repeated woman-snatching
a model for negative interaction between East and West (vs. the positive model of intermarriage)
multiple perspectives on the conflict

Croesus, king of Lydia
Solon's visit
          xenia
who is the happiest man in the world? 
Asian vs. Greek definitions of happiness
encounter between Solon and Croesus as an allegory for the war between Greece and Persia
Croesus as Oedipus
misinterpretation of the Delphic Oracle
refusal to heed Solon
downfall and eventual wisdom on the pyre
immutible fate (paying for the crime of Gyges, five generations earlier)
imposing a Greek moral and narrative structure on the barbarian Other

Herodotus Book 1 (2nd half) – Oct 4th #8
Reading Questions
Herodotus has been called "the father of history and the father of lies." What did you notice in his account that struck you as potentially fictional (if not an outright lie)? Does he make any attempt to test the veracity of his sources and to distinguish truth from lies? If not, why not? 

Herotodus is writing a history of the Persian Wars, but his narrative contains frequent ethnographic accounts, that is, descriptions of the cultural practices of specific peoples. Why does he include these accounts and what purpose do they serve in his text? What is the relation in his narrative between military history (the campaigns of Cyrus) and ethnographic analysis? 

When Herodotus describes a foreign culture, what details is he interested in? What features does he ignore? Sometimes he praises or condemns a specific cultural practice: can you detect any logic behind his judgments?
Notes
Herodotus' subtle alterity
cultural difference and cultural conflict
background: the Eurymedon vase
Herodotus' biography
born in Halicarnassos (c. 480 BCE)
history as eye-witnessing
complex interrelation between war and culture
"custom is king" (see Herodotus 3.38)
Greece as standard
but also looks at at Greeks through Persian eyes, as well as vice-versa
tries to understand each culture in its own terms
"best" and "worst" customs within each culture
e.g. Assyrian women-auction (1.196) vs. sex with strangers in temple (1.199)
Cyrus and the Massagetai (1.205ff)
who is the real barbaros?

Herodotus Book 7 (up to section 139) – Oct 9th #9
Reading Questions
What are Xerxes’ motivations for invading Greece, as Herodotus represents them? What do you make of the dream vision that urges Xerxes to action?

What is Herodotus’ attitude toward Xerxes? Why does he portray him in the way that he does?

Why does Herodotus devote so much time to describing the Persian force, with all its diverse ethnic companies and their different styles of armor and fighting?
Notes
The Persian Wars (490-480 BCE)

origin: the Ionian Revolt (499 BCE)
Athenians burn Sardis

490 Darius' invasion of Greece
Marathon (described at Herodotus 6.112)
Themistocles and the development of the Athenian navy

480 Xerxes' invasion of Greece
Herodotus' plot-line: hubris --> atê --> downfall
Xerxes' hubris punished by the gods and the Greeks
compare Aeschylus Persians (472 BCE)

Hippocrates Airs, Waters, and Places – Oct 11th #10
Reading Questions
How does Hippocrates describe the differences between different ethnic groups? What differences does he emphasize (e.g. physiology, culture, character, etc.) and how does he explain them?

How does climate affect a people’s health, according to Hippocrates? How does it affect ethnic character? 

What is the relationship in this treatise between natural explanations of ethnic differences and cultural explanations? Where does Hippocrates come down in the debate between nature and nurture?
Notes
Hippocrates
balance of environmental and physiological elements: mêden agan as a medical principle
natural and cultural conditions
Asia vs. Europe: Hippocrates' scientific theory vs. his cultural prejudices

nomos / physis debate
ethnic identity as physis
autochthony
Pericles' Citizenship Law of 451 BCE
metics
ethnic identity as nomos
Herodotus: "nomos is king"
Antiphon: "we are all naturally adapted in every respect to be Greeks or barbarians"
nomos and physis in Hippocrates
natural and cultural explanations for the Asians' cowardice
case of the Macrocephali


Website has other great links and pics so refer back to the class site
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